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Pon RR Mr. Renie's late mm. I 
ſoonfound that its Deſign wasro make 

fevenl Alterations inthe Art of the Stage, which 
inſtead of reforming,” would ruine 'the' Englifb 
Drama. For to ſet up the Gree:an Method a- 
mongft us with ſucceſs, it is abſolutely neceſla- 
yo reſtore not only their Religion and their | 
Poliry,” bar co rranſpore us ro the ſame Cli- 
mafe im: which: Sophooles and Euripides writ 3 
or elſe. by reafon of thoſe different Circom- 
A 2 ſtances, 
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ſtances, ſeveral things which were.graceful and 

decent-with them, muſt feem ridiculous -and 

abſurd to us , as ſeveral things which would 

have appear'd highly extravagant to them,muſi 
| look proper and becoming with us. 


it was adapted to the Religion and Temper of 
that People, ' as I have obſervd more at large 
-1n the Fourth, Dialogue... But we having no- 
e&Hiing in our Religion, or Manners, by which 
we may be able to defend it, it ought cer- 
tainly to be baniſhed from our Stage. For 
Poetry in general, being an imitation of N:- 
ture, Tragedy muſt be ſo too. Now: it is 
neicher probable, nor natural, that the Cho- 
Tus, who: :repreſent.the/Interefted: SpeFatFs 
of a:Fragical:Acion; ſhould Sing.and Da 
apon Auck:tetrible or moving;Events, 'as-n6 
aeſhrfly»:arrive 1 in;every+;'Fragedy, And 
wonder'that Mr. \Rymer ſhould cry! up a Che 
rus, in the very ſame Book in which he cries 
down the Opera': for. na Man: can ;give- an) 
Reafony; why: an; Opera is an extravagatt 
thing ; but. will; by-retortiogitht-ſame Rev 
ſon, ;ptove. a Chorus! extravagant roo. | But 
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Aletter i a Friend; &t: 
to make the abſurdity of it the more - 
rent, et me KT re you; Sir, alittle'; #aIdok 
back to the Spaniſh Invaſion on, Which $i "Re. 
fancies a praper SubjeRt for a Tragedy : Sup- 
poſe then,,. that an "Exp preſs' gives Notice *to 
Queen, Elizabeth, 'of the Ling g of the Spa- 
nitrds upori ' our 8a p 'of great "Number 
of Subjes revolting 3nd running in to' them. 
The Queen Upon! the rece tion of © this News, 
falls a famenring' Ren Cot iton, with 4 Aft be- 
coming x of a Sovere1 Fob whon Sofrov 
WU Nay jeſt muſt bo united ;' fo far'there is nv 
offence" to Nature or Decency ; for this may 
be . call '4 "Tragedy, u pon 5 Stage of the 
Wi orld.” But” "he, SHED h "that. as 
ſoon, as the Quee; as Tefr off” inienting, the 
ro about her, If 'their Ruff and Farthin< 
gals, Fell a da cipg a Saraband to a *doleful 
wo jo, you 'rhiok;, '$hr, that if this had 
really 2616] A-HAIP! it would have 
(od ir to Kia beld'it e withourlangh? 
ing wy Gne had" beak tlever fo: "much con- 
erned, for his Country, ?: Now cati any thing 
he 1s 1ncongruoiis and abfurd in the World, 
be proper © and. decehe” on the” Tragick 


Stage. 
I 
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I :now beg. leave, Sir , ©o ive a _particu- 
far - inſtance of ſomething that muſt needs 
have been very moving with the Athenians, 
which-yet would have been bur ill receiv'd a- 
mong{t 1s : And. that'is a paſſage in the 4y- | 
tigone of Sophactes., That Story, as it is manag'd | 
by that admirable Poet is one of the moſt 
moving that ever was : And there 1s no part of 
it chat. cquabes. me: more, than the Complaints 

:, Amtiggze »  vp9n. her. Condemuation by 
Greon. . But there 1s one thing peculiar.in it, 
which muſt needs have exerted Compaſſion 
in the Atbenigns in an, extraordinary mannetr ; 
for oherviſe, Sepbocks, why, peiſeftty ders = | 
Godt Dade.” mend waves have Wale 
ber repeat it, ac Jeaſt ,; four, tunes in the 
ame AG : , For when ſhe was condemn'd to 
the ſevereſt Puniſhment, which was co be bu- 
ried alive, the thing that lay moſt” heavy up- 
on her. Heart was, Ne we? Tok ra - 
Hell with her Maiden-head. I think, *Sir, | 
I need not take, pains, to- demonſtrate , 
that this paſlage would have been laugh'd 
at with us. Now what reaſon can be gi- | 
ven, why that ſhould appear ſo — 

le 
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ble 'ro 'us, which mov'd the Athenians fo 
much ? The only Reaſon that can be 
aſſign'd, is the difference of Climate and 
Cuſtoms. The Athenians 'by nſing cheir 
Women, as the Modern Italians do theirs, 
plainly declared 'their Opinion 'of them ; 
which was, | that Paſſion was predominant 
over Reafon im them';/'and that they 
were perpetually thinking, how they might 
niake - fome gg the Talent 
which 'N AT U'R ©” had' giver theis 
Sex. The Athenians therefore having theſe 
thoughts of their Women, 'the Complaint 
that Antigone made, could not appear pecu- 
liar and ſurprizing to them. Now .it is 
evident , that every thing whith' is | ridicu- 
Jous muſt be both particular and' ſurprizing 3 
for nothing which ts general and expected 
can excite a ſ{en{ible Man to Laughter, - But 
we having quite contrary thouphts' of \ our 
Women 3 which is plain, + By "Confi- 
dence which we” ſo generoufly repoſe in 
them, a Maid who had ſaid, , what Amtigone 
did; 1 pen ot Stage, would. have faid ſome- 
thing ' that | would” Have appear'd 'x* frailty 

par- 
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PREEGHID and. durptizing ol 25RD would Ht 
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Tipe Sir, bave.l. giyen you ewo. ipftan. 


wi hey Anette ad: woylg-yer be. ;Ve; 
Nath d...ainopgſt; us. 41 upon, the 2c- 
Ned ifferenceiof our Rebgion, .Cli. 

mate w and -Cyftogs I ſhall now give. you 
4=Fs of... 4, things, ; which; is-, very 
pon M7 rages, hae weld 

has fo 4 ul. winh», the TAncient 
mt y,,realan. 6 the. fame difference 
hte gh Cuſtoms. 1 11 
TM, W nd; on yatxingut bas 14 
ein ing (that, L mean.,}.js 14 ve 5; Which 

d. but Watehes :brou ghc.1upon the Gre- 

an Stage, without the re Wt of proba 
biliey. conſidering that their. Scene. lay gene- 
Be ped 45, Own,,.05,3 Warmer, Couptry-: 
or, 09,! ople 1h... Tragedy: cannot, make 
ve. without bein ing cogether ,, and being 
alope., ow when, Loyers [came together 
in, Gr "A > Th I bgnd. ſomething. LK (e;,t9 
Ao,..han icq, calk,, Thein Women, under; ſo 
"1647 warm 
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warmer Sun, melced much fooner than ours. 
Nor were they- ſo fantaſtick. as long. to re- 
fuſe what they eternally deſire 3. or to pre- 
tend a mortal diſpleaſure, for being offer'd 
to be obligd in the moſt ſenſible part. of 
them, Therefore moſt of the Love that 
appear'd upon the Athenian Stage, was be- 
tween ſuch People as their own Cuſtoms 
obligd co cohabit, as Admetus and Alceſtis, 
who were Man and Wife ; Hippolitus and 
Phedra, who were Son and Mother-in-Law, 
and with which laſt, the only Obſtacle 
to, Enjoyment, was, the Horrour which ſo 
Criminal a Paſſion inſpir'd. Had the 4- 
therian Poets introducd upon their Stage 
two paſſionate Lovers, who had not been 
related, ; and: engay'd. Hem. a0 ; a. Conyverla- 
tion. borh cender-, and, delicate ,. .,an Andj- 
ence would have been aptiito ack ,, with. 
the Spaniſh Lady, mentioneg by Monſjeur | 


Sr. Euremont "M Que ;d'efpris.”.mal. employe.! | 
A quoy bon tous ces beaux diſcours quand ils 
ſort enſemble © You know, Sir , that this 
Lady made this Refletion , which St. Ex- 


remont commends ſo much, upon the Read- 


[a] ng 


ing a 'Converfarion in Cleopatra, between 
two paſſionate” Lovers. | Upon which that 
j0genious 'Genitteman, with his uſual good 
ence}, © takes occaſion tro condemn Calpre: 
nede, for making no diſtinCtion berwixt the | 
Love "of 'a Soethern Climate , and that of 
England or France. & 7 
effif0;11) VO 119 _ 
"whit T 'Bave ſaid , Sir it may be 
eaſily gueſs'd , that t-1s 1n vain to Nink 
of \&t 408, vp a” Chorns upon' the Engliſh 
Sage, ecatile it ſucceeded at Arbeits ; br 
to fl ynk of expelling Love from our Thes- | 
rres,, Jecal c it was rarely in Grecian Tra- 
£0 CE 
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itch I thall eater this ft hereafter, 
Jivy 1 ive alfeddy'ereſpaſſed upon your Pr 
Yletice,” I (hall only beg ' leave of you to 
make one Apology py. for -my ſelf, and 6 
\ of the prefent, tak lex of Jo " 
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Let then the Admirers. of Mr, Walks 
know , ( that is, all the ingenious Men | 
10: che Kingdom ,) that it I haye; io; the | 
following Dialogue rigorouſly .examin'd forge 
Verſes which were writ by. that Great Man; 
| have been far from doing it out of a 
motive of Malice: or Vanity, or ſo much 
with/a defign- to attack Mr. Wale, as tO, 
vindicate Shakeſpear. | 


Fbr Mr. Rymer,, who pretends, that this 
laſt is without Excellency: affirmiag,;: that 
the fore-mention'd Verſes of the firſt are 
without. Faulr, ic appears to me ' to. be. very 
plain, .that the Man-who.overldokt Mi. Wal: 
br's Faults, might overlook Sbakeſpear's ,Ex+ 
cellencies. For it is: much .more: caſie to fivd 
Faults, . than: itis/'to difcern- Beautaes:; Ta = 
do the fwxſt requires but -commbn/. Schte; ;; \ 
but to do the. laſt a Mai» muſt bave-' (Ge- \ | 
you ; FT | 

| There. | is-no dean; Ws _ FY igivator Ver 
nerdtion: for Mr. u[[en. than; Þ;have;'s We | 

[a 2 } have 
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have all of us reaſon ro Honour the Man, 
who has been an Honour ro Ergland': And 
it is with an inexpreſlible pleaſure, that I find 
his Death lamented by two great French 
Wis , wiz. La Fontaine, and Monſieur 
St. Euremont. A Man may in; many places 
of Mr. Waller's Works, ſee not only Wit, 
Spirit, good Sence, but a hippy and deli- 
cate turn of Thought, wr iclearnels, bold- 
neſs, juſtneſs , ſublimenels, and gallantry, 
For the laſt of theſe Qualities, I know not 
whither he has been. ſurpaſsd by any Wri- 
ter in any Language. 


Voiture, ' indeed, is a very gallant Writer 
eoo 3 but his Callantry is of ſuch a different 
Character from our Engliſh Poets, that they 
will not adiic of Compariſon. Mr. Wol- 
ker's is more ſprightly, - more ſhining, more 
bold, and more admirable. The French- 
man's, by the Character of his Country, 
more ſupple , more ſoft , more inſinuating, 
and more bewitching : But beſides thoſe 
rare Qualities which are to be found in 
that Admirable Man, there are _ 

| or 
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for which we were ina peculiar manner 
obligd to him. For he not only improvd 
the Language of our Verſe conſiderably, 
but was the firſt who usd our Ears to the } 
Muſick of a juſt Cadence. | Yer'if any one | 
;s of Opinion, that either his Language or 
Numbers are always perfe&, he errs : For 
as there are ſometimes Improprieties in his 
Expreſſions, ſo there is a great deal of 
Proſe in his Verſe. Mr. Dryden, who had 
the good Juck to come after hit, has the 
Honour to have finiſh'd what the other fo 
happily begun. For as we have nothing to- 
ſhew, ev'n'in Proſe, which has a greater pu- 
rity than ſome of his blank Verſe, and parti- 
cularly that of the Spaniſh Fryer, (thd: at the 
ſame time that it has the purity and eaſineſs 
of Proſe, it has the dignity and ſtrength of 
Poetry ) ſo IT cannot imagine any thing 
more perfect than his Equal Numbers in | 
Heroick Verſe, where-ever he deſjgn'd them 
perfet; and in this he will never be ex- 
ceeded by any Man, unleſs length of Time 
makes ſome ſtrange Alteration in the Tongue. 


I do not believe that any ſenſible Man can 
be= 
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believe I.fay:; this to flatter -him/: (For: what 
can be got by flattering a Poet ; eſpecially-a 
Poet in Mr. Dryden's Circumſtances ? But 
this we tay be. aſlur'd of, that as Jong as 
we are fooliſhly partial 'to. the Dead, and 
unreaſonably unjuſt to; the Living, we muſt 
refolve to continue: at a. ſtand; in Politer 
Learning,. and muſt not think of making 
that Progreſs: which ;the Frencb have made. 
I know very well:; / that: we have greater 
Geniuſes. than theyy;:and: that we can ſhew 
better Writers ; bur that they-.can- ſhew 
more; good; Wricers than. we; no Man: who 
knows them can! dbubyx. > Jince:'our -'Poets 
want : the. ſohd/ Encourdgement that ; _ 
have. ;/ that -is, "the: -plenciful | Penſions : 
would | be. folly. to. deny. them that fan 
'taſtick- Poſſeſſion; which' they are contented 
and; pleas'd: with: 1; fince Fame is a forc-of 
.an Airy Revenue, which they who-uruſtly 
-derain from cha Owners,  cannor themſelves 
-£nJoy.z It is a 'baſe Envy; toi pur, the: Legal 
«)juners ol to a vain;Reverſton. + «| | 
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Thus, Sir, have I ſent you my Thoughts, 
with a great deal more haſt than ever I 
thought to have writ any thing which was 
deſign'd to be publiſhed. I defire you there- 
fore to pardon the negligence of the expreſ- 
fion, if you find never fo little good Sence to 
make ſome amends for it. I am, 


SIR, 


Yours; &Cc. 


144588 
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BEAUMONT, FREEMAN. 
_ AC K Freeman ! This is an unexpected, and 


a ſurprizing Viſit : with what Impatience 

have I long'd for this happy Hour, and how 
have I regretted this tedious Abſence ! Prithee, how 
long haſt thou been in Town? 

Freem. But juſt time enough to ſhift me ; yet time 
enough to receive two Afſignations, the one from a 
Lawyer, and the other from a Wench, who, as the 
Devil would have it, ſaw me as I paſſed in the Stage- 
Coach thro' the Hay Market. Burt I refolv'd to viſit 
neither, till I had ſeen thee. 

Beaum. Surprizingly kind | eſpecially in thus infa- 
mous Town, where 'tis almoſt ſcandalous to beſomuch 


a Friend ; where Friendfhip is ſeen to give place, not - 


only to Buſineſs and Pleaſure, but ſometimes too even 


to Vanity ; where I have known an old grave Rogue, | 


who has had nothing to do , diſappoint three or 
four honeſt Fellows, purely that he might be thought 
aRaskal of Buſineſs : and where I have known a young 
Fop baulk a Drinking Appointment, out of a longing 
deſire to be thought more leud, and diverted by ſome 
wicked Adventure. But, prithee, how do all our Friends 
n Hamp-fhire 2 


B Freem, 
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Freem. Why, Faith, here of late, they have done 
ſomething odly ; but by the help of the Bctt!e,they haye 


Aſtill made.a -hard ſhift : they. have been as conſtantly 


wet, as the Weather in this obſtinate Seaſon, and being 
forbid by the. perpetual Rains to follow the daily Lz. 
bonr of thetr Country Sports, they have handed about 
their Brimmers within doors, as falt as if they had done 
it for Exerciſe. ButT long to hear fome News from 
thee. What (ay our Politick Grumblers now 2 

Beaum. Doſt not thou know, Fack, that I hate both 
Politicks and Politicians ; every Politician who is not 
in a Publick Station is an Aſs, andthe fevercſt Satyr gy 
fo fantaſtick an Animal as Man ; $'death ! that a Cre. 
ture {o very impotent, ſhould yet be fo very buſie; he 
has ſeldom either Wiſdom to fore-ſee, or Power to 
prevent the leaſt Accidents that befal him, in his own 
little private Capacity, yet muſt be inſolently enqui. 
ring into: Secrets of State, and mecling with mighty 
Kingdoms. For my part, I very often ſeek leud Conp 
pany a Nights, tho'l hate it, on purpole to eſcape the 
News-mongers, and Dyer is not at more expence and 
trouble to obtain his Intelligence, than I am to avoid 
the Clamour of it. 

Freem. Well! ſaid moral Ned Beaumont , Philole- 
phy and Whimſie, I ſee, are not inconſiſtent, howe- 
ver the Schools would impoſe upon us. This puts me 
in mind of a very odd Anſwer, from one whom [ askd 
once, What a Clock it was by his Watch 2 hereply', 
That he had never been ſuch a Sott, as to throw + 
way his Money on Watches ; that he, indeed, was as 
profuſe as another ; but that the very deſign of his 
Profuſion, was to be ignorant how the time paſt away; 
that the very Sound of a Clock, or an Alarum, occa 
fioned melancholy RefleAtions in him, and diſturbed the 
Trate 


+ 


(39 
Tranquility of his Mind. So that this Fellow had as 
firmly reſolved not to perplex his Noddle with the Ap- 
prehenſions of Hell and Futurity, as thou haſt deter- 
min'd not to trouble thy Head with the Fear of a 
French Invaſion. Bur, prithee, what News from the 
Commonwealth of Learning ? You uſe to be more in- 
quiſitive after what paſſes there, and able to inform a 
Friend of it : What New Books have you now a- 
broad. 

Beaum. I ſent you down Two by the Carrier, the 
Juvenal, and the Account of Tragedy ; and we have had 
none ſince in the Politer Studies, that deſerve any con- 
ſideration, 

Freem. I read them over with a great deal of plea- 
fure, and ſome application ; Dear Ned! How have I 
long'd to talk with thee of the latter. | 

Beaum. Aye, Fcct, the latter : tell me truly, 'Hadſt 
not thou diſcovered, tho' there had been no Name to it, 
that it was written by the ſame Gentleman, the ſame 


; Judicious and Learned Gentleman, who writ the Ob- 


ſervations upon the Tragedie of the Laſt Age > Does 
not the ſame Spirit of Learning, and exquitite Sence, 
ſeem to be diftus'd throughout it 2 

Freem. There is good Sence and Learning in both 
thoſe Books ; but it I may have liberty to ſpeak my 
Mind, Ned, before you, who are the Author's Friend, 
there ſeems to be more Learning in the latter Book, and 
more good Sence in the former. 

Beaxrm. Pray, Sir, what Exceptions have you to the 
Sence of the latter? 

Freem, Why, to uſe plain dealing with one who. isſo 
much my Friend, I am neither ſatisfied with the Deſign 
of that Book, nor with the Method of carrying on that 
Deſign, nor with the Stile in which it was written. 

B 2 | Beaum. 
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Beawm. But ſure you cannot find fault with the Stile 
Jack ; Canſt thou have a Quarrel to Pleaſantry } 
Freem. Pleaſantry | you may call it what you pleaſe, 
Sir ; but that pleaſant way, is by no means fit fora 
Critick : a Critick, whofe buſinels it is to 1aſtryg, 
ſhould keep to the DidaCtick Stile, as Ariſtotle, Lyy 
ginus, and the French Criticks have done : tor if aMan 
1s eternally Laughing, how can [I poſlibly fall into his 
Opinion, who know not it he ſpeaks in good earnelt 

Beanm. Why ſurely, Fack, one of your Apprehen. 
ſion may eaſily difcera when another rallies, and when 
he ſpeaks what he means. 

Freem. Your Servaat, good Mr. Beaumont : But ſuppo 
ſing that may be done, whea a laughingCritick condemns 
anAuthor,how can I know whether hc has convicted hi 
by the advantage of his Wit, or the force of his Argu- 
mentation 2 The beſt thing in the World is as liabketo 
be ridicul'd as the fillieſt. Has not Scarron impudently 
diverted all Europe at the Expence of Y:rgil, the beſt of 
Poets, and the juſteſt of Writers 2 upon which an ings 
nious Frexch-man has made this Obfervation, That as 
all Human Grandeur is but Folly, ſo Sublimeneſs and 
the Ridiculum are very nearly related. 

Beaum. But what is it that you call the DidaRiick 
Stile, Fack 2 for I have read ſo little of Criticiſm, or of 
Rhetorick, ſince I have enjoy'd the leiſure of a Country 
Life, that I have great need to be inform'd,. 

Freem. The DidaCick Stile, is a Stile that is fit for 
Inſtruction, and muſt be neceſſarily upon that account, 
pure, petſpicuous, ſuccin, unaffeRed and grave. 

Beaum. Every Stik ought to have three of theſe 
qualities ; for barbarity, obſcurity, and affeRation,mult 
certainly be faults in all : But why, particularly, does 
theDidaQick Stile demand ſuccincnels and gravity. 


Freem. 
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. Freem. It requires Succinaels, that its Precepts 


| may be more. readily comprehended, and more. ecatily 


retain'd 41. and it requires Gravity: to give it an Air of 
Authority, and cauſe it to-make the deeper impreſlion. 
-: Beaum, For my part, I thought Gravity had been 
long ſince lavght out of the World. p 
Freem - The alle and atieced Gravity, hay been juſtly 
and delervediy-laught;at; but the; true both is,, and. will 
always be venerable;beingthe genuine reſult of Wiſdom 
and; Vertue ; that Gravity, will be always laught at, 
that ſtrives to impole a Fool upen the World for a Mag” 
of Sence, or a Razkal for a Man of. Honour ;, for all 
Cheats, when they are found our, are deſpicable. _. . - 
- Beaum, But 'bave not; 1 ſeen. thee laughing at a Fel- 
low, poly -for looking gravely, tho!, you, never. had 
heart! him Speaki? - jo 1) go too or x 
Freem. Yes; but by that.very Gravity I ſoon diſco« 
ver'd the Blockhead in him ;. for to a Man who utider- 
ſtands the World never 0. little; | a Fool never looks {6 
fillily, as whear he attempts to look wiſely ;. which Buz- 
ler had certainly .in his Head, when be writ the follew- 


ing Couplet. 5 


For Fools are known v looking wiſe, 
' As Men find Woodcocks by their Eyes. 


'Tis, as it were,:a Revenge which Nature takes of them, 
for forcing her by Aﬀetation :. far Gravity muſt be 
always affected, when. it accompanies Vice or Fdlly ,; 


but it is natural to Wiſdom and Vertue. Now Nature 
will always be held reverend, and AﬀeRtation contem- 
ptible. | : 

Beaum. Pray, what do you'take Gravity to be? for 


I have never conſider'd it yet with attention. 
Freem, 


£6) 

Freem. 1 think I may venture to deſcribe it thus ; 
Gravity is a compos'd and majeſtick aſſurance, which 
appears 'in a Man's looks, or his air or manner of ex« 
preſſion, and proceeds from the tranquility and greats 
neſs of a Mind, that is guided by the DiQates of right 
Reaſon. 

Beaum. Very well: But are not we then asobnoxi- 
ous to be imposd on by that Affurance,and that Air of 
Authority, which always/go along' with Gravity, as 
much as'we are on the other ſide, by the Sophiſtication 
of Pleaſantry, which frums, as it were, an Argument, 
if I may ufe that expreſſion, to render it agreeable to 
the taſte of thoſe who re ignorant. © -- 

'Freem. Not one jot- obnoxious on that+ſcore- : for 
Gravity can'no more make a'ſilly'Notion-paſs upon a 
Man of Sence, than it can ſet oft a Blockhead. Plea- 
fantry, indeed, may make Sophiſtry-paſs upon us, be. 
cauſe it puts the Mind into agitation, and makes it un- 
fit for enquiry ; bat Gravity never-fails:to' make it (6 
rene, and diſpoſe it for the ſrifeſt Scrutiny. 

Beaum. Well, you'have- here faid enough to make 
me wiſh, that Mr. R-— had made choice of another 
Stile. But you told me, that you diſlik'd the Deſign 
of his Book. | 

Freem. Yes ; | but I have neither eat nor drunk ſince 
I came to Town, and—— 

Beaum. | have Wine in my Chamber. 

Freem. But T have not been in a Tavern this Month : 
Therefore prithee kt's to the 0/4 Devil, and talk the 
reſt o're a Bottle, 

Beaam. Since it is your inclination, it ſhall be ſo. 


The End of the Firft Dialogue. 
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DIALOGUE IL 


— 


Beaumont, Freeman, Drawer. 


Beaum. C O Sirrah !. What need we have come ſo near 
| Heaven.to be wicked. ? | 

Draw. I'll make you amends in your Wine, Maſter. 

Beaum, Look you do, Sir. Let me ſee, it muſt te 
your beſt Red, I think. Well, we have at leaſt got 
this advantage by mounting, that we are not like to be 
interrupted. ; which is as great a Plague to Criticks, as 
it-is to. Poets; not ſo much as.a Drawer will come 
near us, without half an hour's ringing for him : ſo 
that I am in no danger of getting drunk to Night, tho' 
I am in wicked Fact Freeman's Company. 

Freem. Sir, you do me too much Honour, tho" I 
dare ſwear, no body will take me for a Saint, who 
knows I have been thy Friend theſe ten Years. But 
prithee, what ſort of Men were thoſe two, whom you 
ſpoke to in coming up Stairs ? 

Beaum. Why one of them was a Bookſeller : Now 
pray gueſs what the other was. 

Freem. Why, Faith, an Author, 

Beaum, If ever thou art indicted for a Magician, Ill 
turn Evidence 'egad, - it was an Author, Sir. 

Freems. I have been often in terrible apprehenſion of 
Authors, but I never was afraid of my Carcale before, 


from one of them ; but this indeed had like to __ 
al 


\ 
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faln foul upon me; they were both in a {weet pic- 


kle.. 


Beaum. 1 ſuppoſe that Morecraft has been treating 
his Author wick the Generoſity of a true Bookſeller ; 
that is, with intention to make him drunk, and fo to 


cheat him of his Copy. 


Freem. [f that was his deſign, the Author has turn'd 
the Dice upon him, I gad ; tor Morecraft is by much 
in the worſe Condition of the two ;* and perhaps th 


Dog drank till he grew generous in earneſt, | 


Brawn. If it ſhould prove ſo, to morrow he'll lang 
for his Vertue ; for ſucha'true bred Raska] can never 


Hope him(eFf a good Aion, eſpecially if it has been 


ly to him: | 
 Freem. You feem to know him well, Sir : But (ce, 
here comes the Wine : Sirrah, fill co this Gentleman. 
Beaum. Come, Fack, remembrmg our Z7amp ſhire 


Friends : Faith, 'ris-good Wine ; but a Pox of this Port, 
\ it 4s not ſo. well taſted as Claret, and it intoxicates 


{ooner. 

Freem, Why Faith, the imention was good ; but [ 

think in my Conſcience, the Prolnbition ot Claret has 
mainly promoted Drunkennefs. Come, here's thetore- 
fad Health to you. 
\_ Bean. Ithank you ; and now to our bufinels:: bijt 
before we proceed to this Book again,l deſire you to give 
me ſome fatisfa&tion, in relation to a paſſage in the 
Dedication. For Mr. Rymer mentioning the Greek 
Oedipus, ſays afterwards of the French, and the Eng- 
liſh, Quantum mutatus. Now I have always tak=n our 
Engliſh Oedipus to be an admirable Play. 

Freem. You have had a great deal of reaſon to do 
ſo ; and it would certainly have been muchbetter, if 
Mr. Dryden had had the (ole management of it. It 
Mr, 
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Mr. Rymer, by his Quantum mutatus, deſigns to fix any 
mark of difeſteem upon Mr. Drydes's Tragedy, he is 
doubtleſs to blame ; but if' he only. means, that Mr. 
Dryden has alter'd the Character of Oedipus, and. made 
it leſs ſuitable to the deſign of Tragedy, according to. 
Ariſtotle's Rules, then Mr. Rymer 1s in 'the-right of 
it. 4 | 

Beaum. Pray ſhew me that. 

Freem. I ſhall do it: as ſuccintly as-I can: The 
Deſign of Tragedy, according to Ariſtotle, is to excite 
compaſſion and terrour : from whence it neceſſarily fol- 
lows, that we are not to make choice of a- very vertu- 
ous Man, to involve him in miſery; nor yet onthe 
other ſide, of one who is very vicious. 

Beaum. | deſire to. know how you draw that Conle- 
quence. | | 

Freem, The Conſequence is juſt : For the making a 
very good Man miſerable, can neither move compaſ-/ 
fion nor terror; no, that muſt rather occaſion hor- 
rour; and be deteſted by all the World. On the other 
fide, by repreſenting a very. bad Man miſerable, a Poet: 
may; pleaſe: an: Audience, but can neither move terrour 
nor pity in them :' for terrour is cauſed in us by a 
view. of the Calamitics of our Equals ; that is, of thoſe 
who reſembling us in their faults, make us, by ſeeing 
their:Sufferings, apprehenſive of the like Misfortune. 
Now if at any time an Audience ſees a. very wicked 
Man puniſhed, each Man who-knows himſelf leſs guil- 
ty, is out of all fear of danger, and ſo there can be no 
terrour : nor can the calamity of a very wicked Man 
raiſe compaſſion, becauſe he has his deſert. | 
[news What ſort of Perſon muſt be made.choice 
| of then?:- - 1 


C - 7 411. Fotos, 


(iQ ) 
Freem. Why one who 1s neither vertuous 10 a: fave! 
reign degree, nor exceſſively. vicious ; but who keeps 
ing the! iniddle between theft extreams,, 1s atflited 
org terrible calamity, tor. {ome involuntary. 
vulg 1010552 9671 Nob als 03 < 5: 
'Beaum. Well, and-juft ſuch a'Man is Mr. D:yden's 
Oedipus, who cannot be ſaid to be periectly vertuous,. 
whea he is both Parricide and:Inceftuous ; nor-yet/on 
the 'other- Tide exceffively. vicious, - when neither his 
Parricide:nor Inceſt are voluntary, but cauſed'by, g'ty. 
tal ignopance. OUT 7 00 BQINO 
-: Free.” Aye, but ſays Dacter, toi puniſh a Man! for 
Crimes, that are cauſed by invincible 1gnorance, ! is-jn; 
ſome meaſure unjuſt, eſpecially it that Man .has. other 
ways xttaordinary Verrues.' Now Mt. Dryden makes 
his Oedipus juſt, generous, ſincere, and brave ; and'ins 
deeg* a Heroe, without any: Vices, bur-the foremien. 
tion'd two, which were unavoidable both. Naw'$6 
phocles repreſents Oedipus after: another manner, thedi. 
ſbing _— Qualities which he gives him, are paly 
Courage, Wir, 'and Succeſs,” Qualities which make's 
Man" ineither” igood -nor- vitious. © Fhe\ extraordinary 
things that he'pretends to have done inSephortes, are 
only to. have kil!'d four Men in his Rage, and to have 
have explain'd the Riddle 'of Sphiex, which the worlt 
Man in the World chat had Wit, might; have done as 
well as Oedipus. TR; nol 
| Beaum. Well; but does not Sophocles puniſh Oedipus, 
forirhe 'very ſame Crimes that Mr- Dryden does, vid. 
for his Inceſt and /Parricide? If not, for what invo- 
luntary faults; 'does the Sophoclean Ocdipus (uffer. 
Freem.” Ariſtotle by thote Offences, which his [ater- 
preter Dacter calls involuntary, does not mean only - 


ſuol»faults as are caus'd by invincible ignorance, ar 


| us]: 3 OY. 

ſuch to which we. ars ſtrongly inclin'd, either by the 
bettt of our Conſtitutions, or by the force-of prevail- 
ig Paſſions. The faults for which Oedipus fuffers in 
Sopbocles, are his vain Curioſity, in conſulting the O- 
racle about his Birth, his Pride in refuſing to yield the 
way, in his return ſrom that Oracle, and his Fury and 
Violence in attacking four Men on the Road, the very 
day after he had been fore-warn'd by the Oracle, that 
he ſhould kill his Father. 

Beanm. But, pray, how were thoſe involuntary 
Faults ? 

Freem. Dacier means here by involuntary faults, 
faalts that have more of human frailty in them, than 
any thing of deſign, or of black malice. The Curio- 
ſity of Oedipus proceeded from a Vanity, from which 
no Man is wholly exempt ; and his Pride, and the 
Slaughter that it cauſed him to commit on the Road, 
were partly cauſed by his Conſtitution, and an unhap- 
py and violent Temper, Theſe are faults that: both 
Ariſtotle and Dacier ſuppole, that he might have pre- 
vented, if he would have uſed all his dil;gence ;, but 
being guilty of them thro” his neglte&t, they aſterwards 
plunged him in thoſe horrible Crimes, which were Sol 
lod by his final Ruine. Thus you ſee the rn cr 
of the” Athenean Oedipus, is according to theſe Rulesof 
Ariftotle, the fitteſt that can be imagin'd to give Com- 
patſion. ard Terrour to an Audience ; For how can. an 
Audience c0ole but tremble, , when it {ees.a Man,iin- 
valv'd in the moſt deplorable Niſeries, . only. for indul- 
ping” choſe Paſſions and Frailties, which; they, are bur 
tov'conſeious that they. neglect in themſelves ? . And 
how can'they chooſe but melt with compaſſion, when 
they fee a Man afflicted by the avenging, Gods, with 
utmoſt ſeverity, for Faults that were wichout 'malice, 
| C 2 and 
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and which being in ſome meaſure to be found in them. 
elves, may make them apprehenſive of like Cataſtro. 
phes 2 For all our Paſlions, as Dacter oblerves, are 
grounded upon the Love of ou:ſelves, and that Pity 
which ſeems to eſpouſe our Neighbor's Intereſt,is found. 
ed ſtill on our own. 

Beaum. Why, will you perſwade me, that becauſe 
an Audience finds in it(elf rhe ſame vain Curioſity, ani 
-the fame ungovern'd Paſſions, that drew Oedipus to 
Murder and Inceſt, that therefore each SpeQator 
ſhould be atraid of killing his Father, and committing 
Inceſt with his Mother ? 

Freem. No, you cannot miſtake me (o far ; but 
they may very well be afraid of og drawa in by the 
like neglected Paſſions to deplorable Crimes and horrid 
Miſchiefs, which they never deſign'd. 

 Beaum. Well then, now 1 begin to ſee the reaſon, 
why, according to the Seace of Ariſtot/e, the Chara- 
er of Mr. Dryden's Oedipus is alter'd for the worle : 
For he, you'll ſay, beiog repreſented by Mr. Drydes 
Soveraignly Vertuous, and guilty of Parricide only by 
a fatal invincible Igaorance, mult by.the ſeverity of 
his Sufferings, inſtead of compaſſion create horrour in 
us, and a murmuring, as it were, at Providence. Nor 
can thoſe Sufferings raiſe terrour in us, for his Crimes 
of fatal invincible Ignorance, not being prepar'd; as 
they are in Sophocles, by ſome leſs faults, which led 
him to thoſe Crimes, as it were, by ſo many degrees. 
I do not conceive how we can be concern'd at thus ; 
for Terrour, you ſay, ariſes from the Sufferings of 0- 
thers, upon the account of Faults which are common 
to us with them. Now what Man can be afraid, be- 
cauſe he ſees Oedipus come down at two Leaps from 
the height of Vertue to Parricide, and to Inoelt, 19 

there- 
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therefore this. may happen;to him? For a Man who is 
himſelf in Security, cannot be terrified with the Suffers 

ings of others, it he is not conſcious. to himſelf of, the 

* Faults that caus'd them.: but every Man who is di- 
ſturb'd by, unruly Paſſions, when, he ſees, how the gi- 
ving way, to the ſame Paſſions, drew Sophecles's ee - 

w into Tragical Crimes, which were never delign'd, 
muſt by reflection neceſlarily be ſtruck with Terreur, 
and the apprehenſion of dire Calamities. This, I ſup- 
pole, is' your Sence. | 

Freem. ExadQtly. 

Beaum. Well, but the Authority of Ari/totle avails 
_ little with, me, againſt irrefutable Experience. . I have 
. ſeen our Engliſh Oedipus ſeveral times, and have. con- 

'* Nantly ſound, that it hath caus'd both Terrour and Pity 

' in me. 

Freem, | will not tell. you, that poſſibly you may 
have miſtaken Horrour for Terrour and Pity ; for per- 
haps it is.qot abſolutely true, that the; Sufferings of 
thoſe, who are Sovereignly Vertuous, . cannot. excite 
Compaſſion. Bur this is indubitable, that they cannot 
ſo effefually do it, as the Misfortunes of thoſe, who 
having ſome Faults, do the more reſemble ourſelves : 
Ang I think, that I may. venture to affirm two things : 
" Firſt, That if any one but ſo great a Maſter as Mr. Dry- 
dex, had had the management of that Character, and 
had made the ſame miſtake with it, his Play would 
have been hiſs'd off the Stage. And Secondly — 

Beaum. | muſt beg leave to interrupt you : Why 
| ſhould you believe that another. Man's. Play upon the 
ſame Subject, would, have miſcarried - upon that mi-. 
ſtake, when I never heard it yet taken Notice of? _ 


Freem. 


- I] 
Is 


| C14) | ; 

 Freem; Tewbuld Hive miſcatfied ,” tho' the miſtake 
uct whom tound'out+” Ft # common Author pro. 
ceedirig upon ſuch wrong Principles; could never have 
touch'd the Paſſions truly. ' But "Mr. Dryder having 
done it by his extraordinary Addreſs, the Minds of his 
Auditnce have deen til troubled,” and fothelelgable 
to find his Error.” 0 OH TEAK 

' Betnem.” Bit what was that ſecond thing, Which you 
were 'going to obſerve? METOOY 1% 

Freem. [t was this : That if Mr. Dryden had not. al 
ter'd the CharaQter of Sophoc/es, the Terrour and Com- 
paſſion had been yet much ſtronger. - E.# 

Beaum, But How could {o (great a Man 4s'Mr. Diy- 
Hen, mike foch « riſtakeitr bRown Are 2 

Freem. How vid Corelle do it before him, who was 
certainly a great Man too ? And if you'll believe Da- 
crer, C'etoit le plus grand genie pour te 'Thedtre yon 
avoit Jamais ' v6 © Great Mtn have' their Errors, or 
ele *they would not be Mien." Nay, they#fc miſtaken 
in ſeveral things; iti which-Men of 'a Tower Order nay 
be in the right. This has been wiſtly ordet*d by'Pro- 
vidence, that they thay not be exalted too.much;; for 
if it were not for this, they would' look down upon 
the reſt of Mankind, as upon Ertatures of 's ler 


Species. 


Beau. Do'you believe then, 'that” Arrforle, \if te 
could riſe 'again, would condeihn' our Engliſh Ocdi- 
Pls ? - . | 
Freem. He would condemn it; or he would be fore'd 
to recede from his own Principles ; 'but art 'rhe fame 
time that he/paſſed' Sentence on it,” he wonldifind it ſb 
beautiful, thar He could not chooſe but Tove the Crimi 
nal; and he would certainly crown the Poet, before he 


would damn the Play. 
E Beaum, 


'C:S 
Beaum, But 'tis; high time , to. return. to Mr, Ry- 
wer's Bogh, ; you were ſaying, you, diſliked the Deſign 


it. PEIS Fant? if [ed Ar 
| Dem Yes ;, but.if you will come:to morrow. Morne 
ing to my. Lodgings, there: I ſhall give you my Reaſons 
forit. We have cruiciz'd ſufficiently, for ane time ; 
beſides, at my Chamber b have two or three Books, 
which I may; have. an,occaſion tq cite; , .....: 

Beau. Well then, l&t ws; drink. a Glaſs, and-be. mer- 
ry. Come, Fack, here's your.,Miſtreſs $0: you... [+ 
 Freem. Nay, Faith, Ned, tam reſoly'd to be ſober 
toNight. | ke 

Beaum, Prithee, canſt thou be otherwiſe in my Com- 
pany..? How many grave Lectures have l; bega faxc'd 
to. read tg:thee. over a Bottle, in arder to keep thee 
ſober 2? bg 
Freem. But, as the Devil would:have it, thou art 
(clgom Phyloſophically given 1n, Company, but. at the 
lame time. thoy art/inglin'd to. be.damnable Drunk too, 
Have you forgot ſince you, grewdrunk in Hamp-/bire, 
1 extplhop fue Dogma's of Sexeca.? When, the Com- 
any Jaygh'd to (ceithe Speculative Szozck,) a. Practical 
| ICUTEGN, 7 'W 3C] (39370 Sb 443! 3, WE: 

Beaum, However, tis ſomething to. ſpeak-for $0- 
briety. : I. never heard you do that, unleſs when, we were 
in /taly, together, once, at Forewee, for want of leuder 
Employment, you ,declaary'd in praile of the! /za/ian 
Temperance ;- hut it was qnly..in order to. get a ſober 
Seignior to ſit out anather,Flask with.ygu.. 


Freem. ' Faith, Rallery, apart, -l always eſteem'd. 


Drunkenneſs the maſt odioug of Vices., | There is ſomes 
thing to be ſaid for Whoring, Whoring is. according to 
Nature, but Drunkeanels 1s. 2 (Y ice againſt Nature ; 
Ve go always with the Stream to Letchery, _ 
olten 
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often tug againſt it to arrive at Drunkenneſs. He 
who drinks-five-Brimmers in a hand, might certainl 
have perform'd a very good Aion without half (6 
much violence: offer'd ro hs inclination. © And he who 
out - of his Love to Converſation,” is often' perfwaded 
to drink hard, might, if he has but hever ſo little deli- 
cacy, be vertaous with leſs reluftancy. 

Beaum. But ſince Drifiking- js fo unnatural a'Vice; 
how'cvmes"it ſo much in' faſhion 'amongſt us © 

Freem. Why ſome witty Men , "they fay;,-intro- 
duced-it ripon the Reſtoration-, and-the Fools" find- 
ing the imitation eafie , immediately fell into "the 
Dance. ASS. 

Beawn. The Wits were horribly o'reſcen in begin- 
ning it, but the Fools were 1n the Tight in carrying 
it on. 

:Freem. How can that be > | 

Beauw. Becauſe a Fool has as much reaſon to declare 
for Drunkenneſs, as a poor Dog 'has to declare: for 
Levelling : - for -Death does'not level Conditions more 
thin / Drankenneſs* equals- Capacities. A 'Blockhead 
when he's*drunk;-- may 'talle as well-as a Man-of Sence, 
if in the ſame Condition ; nay, better perhaps': for 
that quantity of Wine will make'a witty Man mad, 
which-witf but juſt be ſufficient toantmate the cold and 
fegmatick' Maſs'of & Sot. | They who have cauſe to be 
afſham'd of ithemfelves, have: reafon to be fond of Diſ- 
guiſes ; now Drunkennels is a very convenient Mask 
to make a Blockhead paſs Zacognzto. | 

Freem. Thow'art in the right of it, and upon this 
Remooſtrance I would have left it off; if I had beenne- 
ver ſo fond of it before: - But 'tis now ſome time that 
1 have had a mortal Quarrelto is. [1 
- 02 F448 Beau, 
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Beaum. 1 ſhrewdly ſuſpet, that Drunkeaneſs began 
the Quarrel : for if that had not maul'd you with your 
Rheumatiſm, I ſuppoſe theſe InveRives might have 
been ſpar'd. 

Freem, Well, - come, will you go Well pay at 
the Bar. 

- Beaum,” Thou-arr Seven Years-older.,-and ſhalt be 
my Governour. But my Lodgings are neareſt, will 
you go lie with me> i 1 |, 

Freem. No, Faith, Sir, I hope for a better Bedfel- 
low ; but-to Morrow at Eleven I expeRt you. Till 
then, Adjeu. RY 

Beaum. Your Servant. | 
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ſata Freem) man in q his Chamber, repeating, 
LT Should Nature's Sealed the Whrld again, 
And o're the Center ſpread the Liquid a 
Thy Power were ſafe — *'* © MIT e 
( Enter to him Beau mont. 


Beau. WW H Y how now Fack 2 At the ſcandalous 
Exerciſe of repeating this Morning ? 
Art thou in Debt ? 

Freem. What makes you ou ack that ? 

Beaum. Bale'v \ view \roviteſt to ſcare 
away Duns perhaps. But whoſe are thoſe Verſes ? If 
they are thine, I {camper immediately. 

Freem. You are very merry, Sir. 

Beaum. *Sdeath ! I had rather be lampoon'd this 
Morning, than ſtay to hear a Critick's Verfes. 

Freem. Well, they are Wafer's, Sir. 

Beaum. Aye, now thou ſay'ſt ſomething, Fack. 


aller by Nature for the Bays defign'd, 
itb Spirit, For, and Fancy unconfin 'd 
In Panegyricks is above Mankind. 


1 


At leaſt Fack, thou canſt not be fo impudent as to dil- 
ſent from Mr. Rymer, in his Judgment of thoſe incom- 
pcrable Verſes upon the Eleet.. Freem. 


C 79.) 
Freem I am that impudent Dog, I. gad. as 
Beaum. Why, are not the Thobgats © new there? | 
Freem. Yes | g | 
Beaum. Ao Noule 4 | 
Freem. Yes, very Noble ; but a Pox they are not all 

.of them true tho? «: 

Beawn. You had beſt ay too, that the Language i IS 
not clean and majeſtick. 

Freem. I need not ſay fo, it ſays enotgh vfinfelf..- 

Beaum. "This is down-right Spirit of Contradictions; ; 

I defire you to ſhew, ng three faulrs in thoſe, Verles, 

without being hypercritie? AG Oe” EPs 
Freem. Here, take the Book and repeat them then. 


Braumont reads. 641 (800 0 97 2003 3195 429 f raw 


Where e're th Navy hee "W Can wag. 
Homage ro thee, and Peace 10 all ſhe 0. gn 


_ you any hit to ſay to'that Conplet? | © 
Freem. Yes; if Mr. Walter had been to Wy thatjin 
Proſe, he would have expreſled himſelf otherwiſe : 
would have ſaid: Aland Jo hs ere 9's goes, ſhe 
carries Peace.to Alita pay oma ge 
to thee : For mono ere ſhe oes fe ric s Homage ; 
.wonld not be; good Eug/if res F_ Ln DNS q. : 
Beaum, Why,;w ally n 
Veek, char may 3 nol vg 
IL em, Yes, ag Expre hon mot error gra. 
for —_— and yet ba yerp omg: Vee. 
pv Oo: ©, is 
In gary" ds — £x0- 
12:10 4 Lonab 
D 2 Beau- 


I 


( 20.) 
Beaumont reads. | 


The ied and Spaniard, when thy Flags appear, 
Forget their Hatred, and conſent to Fear. 


Freem. | have nothing to ſay to that Couplet : Go 


Beaumont reads. 


So Jove from Ida, did both Hoſts ſurvey, 
And when he pleard to Thunder, part che Frek: 


Is not that a Noble Similitude 2 

Freem.Yes; but the word Fray is altogether unworthy 
of the Greatneſs of the Thought, and the Dignity of He 
roick Verſe. Fray. is fitter toexpreſs a Quarre| betwixt 
drunken Bullies, 'than between the Grecian and. Trojan 
Heroes, ' and fitter to be parted by os than bytt thun- 
dring Fave... .Bus 8900... e3Y 


Beaumont reads. 


10s beretofore on Sea, like Fiſhes (j 
2Yfrh Er 8 upon the fate fol | 

" Hom. That is'to ſay, as'agreat Filh Breaklifts or 
'-Dicesupori a ſinall one, ſo #'great'Ship chops upalit- 


-have (een Ship drivkc'ttvrd, 'but I yer mer with any 


"who have-ſcen oneeat yet." 

"Brink, Piſtiaw, Pox, chisis downs Atter? Fhis 
isto' ful into the' very farne fault w 'you have' cot 
 demned in others. | 


Freem, 


tle one. I have knownſeyeral; who, to their ſorrows, 


a1 ) 
Freem. 1 ſtand corr Qed, Sir, without rallery then, 
this Metapior Feed, is too, grols'for a'Ship, tho'l per- 
fetly know what” Mr. War means by" it,” Bitt'what 
thiak you of the word Speq Is that an Heroical word 2? 
' Beau. No, | muſt confeſs, that Sped is ſomething 
too' mean. | | | | 
"'Freem, Too mean! why it is fit for nothing but 
Barkeſque, Man.” Befides; the'word heretofore ſeerns too 
obſolete, nor'is Fires very Heroieal,* 1 9 
 Beaum, Come, Fack, you had better let them two 
paſs,' it wijl be an Error on the Right-hand : for Good 
Nature makes ſome amends for Etror”; 'but Error and 
Ht Natare is the Devil 'ard all 
Freem, Let them paſs then. In the-ſecond Verſe of 
this Coupler, we Have” ' mightier oppogd lto''/maler ; 
whereas the word that is truly and naturally oppo&'d to 
BIN 7 17 Pibinnotnin 
"-*Beaurs, Methiniks too, that ſhould ſconer have' oc- 
cur'd to, Mr, Waller, _ SITING GOAL 
--- Pyeds. Debrdle(Fir didffo - | But Mr. Walter could 
not. make, uſe of that ;. for'if he had;*he muſt direly 
and"apparently have /affftm'd'a. —_ is not true. 
For we know very well; that a {mal Privatier-will take 
a Merchant man biggerthan itſelf, Tho'alt that M*Wa/er 
has gor by avoidingthat Rock, has been only to run 
himſelf on another : for by: oppoſing mightierta ſmal- 
ker, he-infers, that the mightier are ſtill greater, which 
is.to imply a falſe thought, if not to expreſs one. But 
pray go oft. © Ps 


Beaumont reads. 


* 
þ 


] 
im + 
' And:by that Juſtice hat remov'd:the.Cauſe 


of 


a as 


 S I a '0u, have -eaked Notice yourlelf,. of the 
Want of a ſeo «Jv end of the firſt yorall by; Pro- 
eceding 89 the-lecand.; B pe ay 2&8 a8 that, Compa- 
rative Nobler seterv'd. 49,2, Foray are, either, meg- 
tion'd before nor aftex;.. fp Gompat atlyo,. ac- 
cording;to Gra 0ne, good:Sence, 0 Poa re 
terr'd to a Poſitive i; Nobler.. Laws than what, 2 Or 


thenthere WCre. when;? , } ebooms ompl zoom 
view, ons Shi pd 


Beaum. Why then therg OFF 
{troy'4.anether...;11 Qi bn Eg 1 ay 

\Freem,,\That. is.45 ras 2s to.fh ler, «tba 
there. were':when there: Were py Nob ar 2, 

what do you underſtand by removing. the Cauſe 


thoſe rude, Lempeſts, 2: for that, leems to merto, \be ſame: 


thing ob{cure. Ms ;, 

Beauys, Thowart a pleofags Fellow, "faith; What ac ace 
cuſe Mr.:Waller of obſcurity. 2; . 

Freem. | have vey wed d 'Mr. Waller.” for 2 
great Genius, and a, | car a as th am | mere 
pleas'd ; with : #ny, of his; Excel " with the 


Clear geſsof his, happy 

Nr he wrt ff 
Life oblance +; Pr EDD, dy remo- 
ving the Cauls of thoſe Tempelts} 

Beaum. Why, RY the Pyrates,; for Mr, 
Waller could not think, that our Fleet could remove the 
Winds ſure. nul 

Freem, No? 2 we ſhall ſee that immetardy: But 
what do: "ute rftand byrimyolv: the :Infiocent ? 
4 Beannt. Why; 4rivolving then in-Ruinie}..ia Deſtru- 
+CCLON. 


Freem. 


C 23 > 
Freem. To involve a Man in Ruine is intelligible e- 
nough, but barely to involve a Man.cannet' be good 
Emliſh, methinks, becauſe gt preſents no clear Notion 
ofs any hang Ie my Mind,” BUY 'telt,ms truly, » Ned, 
If any one ſhould talk to the&of a rude Tempeſt which 
ſeq | upon: the Ocean, tor Rapine, ſametimcs, invalves 
ej booſt Fellow, wanld {+ . not. thou,, livear, thag 
banter'd, thee : "Are, not theſe thoughts ang 
i as fued2 — Bur. 1 4 Iop.! have q ngrling tore 
Sh Proehs os 


* F-- 


PLE aw _ <> 


- ! . F 
z190 IRS | 


-X ao ha the Gena, thy Thames;be free 
dh whale Fats | Shores 464 Bays 19 


a 3C 1)2 ON: 


"1; 7 $1 If Or ef | 
ex, pet 15, 45, [much 2519. lay, Naw: rayy Maje- 
wh Fleet's at "4 Boreas has blown his laſt. Hence- 


forwar Dag w will aa-dargta PSaP.QuLof hi 
fs of being (erv'd 23 Ws Perfies (exvid = 


04, >51909 Toft 21 1 co ns 3813 now 31vs5 


T1 Ty 


2In9 1 #5 14 13J3 1q or '3 T0 r19zls (tic q (3 01 "19 Git "It, (> 
itirs oily Carniwarque Boren falitns jenite PaggiWs. 


FE (13: id (ig) I; ev nz "my: (172; 2 bY S OH 
as there never was a Storm ' yet upon the Thames, 


ſo there hall emcubarachrrevardtd: Few the O- 
Cean. Yi 9! a el9nci4 ord of 
Beaum. *Slife | thou % nk {it me now indeed. 
widtcew: ee this 15 the: cGowneright.mcuning of the 
Couplet, or there can be no meaningat:qliin it, Bar 


pray go on. 


Vol 0\ any Ay an Edd, os at” Beaum 


} ay Y 3 \ \ . p IN BY > 


\ 
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(24) —— 
Beaumont reads, 1 f E\TF | ” ” od 


But we moF# happy who need fear no "Farce, . | 


C#L4k6K* 


But winged Traops, or Pegalean Horſe. 


Freem. That winged ſhould have been, wing'd ; but 
that was'the faule of the Ape, and not of Mr. Walttr:; 
who, te'do him fuſtice, was the” firft, who beg tto 
cona& our Parriciples wHich' end in'ed ; wh cli he- 
ing not contraQed, exceedihgly weaſten a Verfe. - 

Beaum. But are all our Participles that end i in ed, to 
be —_— ? 


Freem. ou a mull. — CR , founded, 
boaſted; Ro Vi cas pete © 


preſs riyo'ls, 5,6 hoy # Vowel 
and conſeque my we ſhould not beable to Niſting ui 
the fore-menition'd CIT ogait 
ſhould be contrafted. | 

 Beaih. Bit &' not extfed'to be ext 


F'oh's 410! 
 Fribm. *Phiit my be ſoraetidies/Exce pred thor: 2th 

cauſe when that Participle is not contracted" 

oaly liable to be miſtaken for the PLE Fu Tenſe 

of its Verb, but-for. an Adjective of a 

cation, vid. man, which I ſignifies the ſame with ws. 
7.1 D013: 6 DGHY 227 -& 22} 3390 913{12 28 my 

No'Tygrels ov Hyreatiintt Monit atv? durft.”" 
No Lybian Lioneſs #s wer © cer cy To 1653 


Says Sir Richard Fanſbaw int his Tranſlation of Paſor 
Fido. But' pray. goon. 


Beaumont reads. 


. *Tis not ſo hard for greedy Foes to ſpoil 
Another Nation, as to touch our Soil, A 
reem, 


(23) 


Freem. There is nothing to ſay tothat's Goon,” 


= 


Beaumont reads. bio innniunys 


Shoald, Nature's Self invade the World again, 
And ore the Center ſpread the Liquid Man, + 
Thy Power were ſafe; \anil her deftraftive hand; 
Would bat enlarge the\Bountts of thy Command. 
Thy | | 


Freem, Hold, you go on to faſt, Mr. Beaumont. 
Beaum. Why, can any thing be more Noble than 
this ? 


Freem. This is truly ſublime indeed ; but I have'an' 


exception to make to the ſecond Verſe. . .For, what does 
Mr. Wafer mean, by ſpreading the Liquid 'Main o're 
the Center ? The Center is either taken for-an_imagi- 
nary Point, which is Mathematically in the midſt of 
the Globe, and ſd to ſpreadany thing over the Center 
cannot be good Sence ; or the Center is taken for the 


whole Globe, conſiſting of Land and Sea, and then to 


ſpread the Main over the Center, is to ſpread the Cen-, 


ter over itſelf. 
Beanm. This Criticiſm tems ta. be juſt, enouglhyr 
Freem...Nor am I ſatisfied with the Epithet Liquid ; 
for every Epithet is to be look'd upon as a Botch, which 
dots| not add to the tirought. Now tis impoſſible to 


think of the Sea,” without thinking that it is Iuquid at 


\'y > BOK 211110 9107 23 9120 $£ hiya” 


Beaumont reads. 11 1) 7 AY ; * ICE \ } w $.-.” I - wr f -"q \ 


i” Power were ſafe, and-her, deſtraftgve hang So # 


ould but enlarge the Bounds of thy Command. 


E Freem. 


( 26 ) 


Freem. Well; go on- 


Beaumont reads. 


Thy. dreaxfal Fleet would ftite thee Lord of All, 
And ride \in_ Trimmph.o're the drowned Ball : 
Thoſe Towers vf -Oat'dre. fertile Plains might go, 
Aud vitt Mountains where they once did grow. 


Freem. This is a moſt noble paſſage indeed ; but the 
| word drewned is not ſonorous, belides it: ſhould: be 
contracted,” Proceed, | | denn hs 


Beaumont reads. 


gs The World's, Preſerver never could endure, 
That finiſh d Babel ſhould thoſe Men ſecure, 
"hoſe Pride delign'd that Fabrick to have ſtood 


11-1; ove the reach; of any Secoud Flood. 
"Frttm, Come make an end. 
Beanmt reads. 


Daves rrhff Juch Pow'r, with ſo mach Phety.” © 


"FYeem. That He ſeeris to bea Botch. But methinks 
Mr.-Rymer has a very odd Obſervation at the latter 
end of thele Verſes ; for here, fays heyis both X/omer and 
Virgil ; here is the pious AZxeas, and the Fortis Achil- 
les : whereas Mr. Waller does not deſign to praife rhe 
King for his Valour here. , There is a great deal of diffe- 
rence twixt Power and Valour ; \ che Hhft is Perſonal, 
the othet ih thi”rbach of Fortune. 


Beaum 


( 27 ) TESTIO F NEED 
 Beautn, Well, but you declare then, that you are of 


too tefit'd a taſt to reliſh Waller ? | R 

" 'Freem. I thought I had declar'd the quite contrary. 
My deſign in making theſe Remarks. on his Verles up- 
on the Fleet, was only to ſhew you, that Mr. Rymer has 
tniſtaken the moſt incorre&t Copy. of Verſes that per- 
haps Mr. Waller has writ, for one of his rareſt Maſter- 
pieces. Yet all incorrect as. thoſe Verles are, I have 
told you, that I perfe&tly admir'd ome places in them ; 
from whence any Man may reaſonably conclude, that 
T have an Opinion of Mr. Waller ia the. main, . which 
is anſwerable to the Merit of that extraordinary Man. 

Beaum, Bur methinks the very faults of a Great Man 
ought to be reſpected upon the account of his. Excel- 
kncies. 

Freem. The very contrary of which is true: Upon 
that account they ought to be the rather expos'd, His 
Faults are the more dangerous on the accqunt of his Ex- 
cellencies.For youngWriters,before they have Judgment 
to diftinguiſh, are ſometimes (o far miſtaken,as to copy 
the very Faults of famous Poets for Beauties. Onething 
I will eaſily grant you, that to expoſe a Great Man's 
Faults, without owning his Excellencies, is altogether 
unjuſt and unworthy of an honeſt Man,, | 

Beaum. Well : But fince you will not allow theſe 
Verſes to be what Mr. Rymer aflirms them to be, pray 
let me hear you name 7 Cay of Veries, whole Thoughts 
or Langyage you haye no exception to., But a Pox, aCa- 
viller can never eſtcem any thing perfeR.. ._ : 

L Freemi. Then will 1 ſhew you, that. I am no Cavil- 
ſ, 3 
Beaum. Nay, I am certain, I.can.name one Author, 


7 


whoſe Verſes you can have no exception to. 
Freem, Pray, who may they be, Sir ? 
; & 6 Beaum, 


(.28)) 

Beaum, Who may it be? why who the Devil ſhould 
it be, but rhy Seff, Man 2 To whoſe Verſes,can a Cri. 
tick have no exception, but his own? Come, Prichee, 
Fatt, ft us hear'one of thy finiſh'd Pieces now. Come, 
do tor 1 know, that thou wouldeſt not have taken all 
this pains to pull down the Reputation of another, if 
it were not to fet-up-thy own. | | 


Freem. Ciirle of this utiſeaſonable Rallery. : Can any 
thing be more infipit than, an untimely. Jeſt? 

Beaunm. Why are you (> barbargus, as to rake into 
the Athes of the Dead then 2 If Selfiſh and Haughty were 
bat here, what d'ye think they would ſay 2, | 

Freem. Tholt ate two ſpecial Sparks indeed. Who 
will How the Dead to have had no Faults, and the Li- 
ving | ro *have'no' got Qualities. When Mr. Oldham 
was alive, thoſe two Gentlemen would all»w him to 
have neither Wit 'nor Genius, which none but Sots 
coald deny him'; 'and they have rhe impudence to be 
angry' now, if a Man will not-allow him'to have had 
both'/Delicacy, and a good Ear, which none but Block- 
heads'can'g-ant him. In Forace's time, ' there were a 
fort of Gentlemen, who were juſt the Reverle of theſe 
two * they would allow none to be pſt Cenſure, but 
tholewho had:been dead a hundred Years. Torace to 
expoſe them, made uſe of a peculiar addreſs. I may 
venture to ſhew the folly of our Sparks, by the very 
fame addreſs, with'a contrary application : Ours will 
allow none to be liable to Criticiſm, but thoſe who 
have been rotten'long enough to have fecur'd an Au- 
thor in Horace's time: You take it then for granted, 
that an'Author who has been dead this hundred Years, 
is obnoxious to Cenſure ? | 

Beaum. Yes; or elſe it would be barbarity to attack 
Shakeſpear, who has not been dead ſo long, ._. 
Freem, 


C29 ) 
fir Well: then; ſappoſe,pr,Author las bee dead 
a.hup red Years wanft GPS cl poly 7 | 
6, gething,.. 


ry ® 


i, Beammr Ope,; Year: op 
Nill obnox:ous to Cenſure. * 


Freem. Very gogd, Sit. ).-.-- 


O VIDS 5 
and he, is 
RN Ys 


rY f* . 


Giza 2 33] Swab it? oY Lv 
Utor permiſſo, caudq; pilos ut equine 
Paulatinn.yello : i. dero-unam, demo ation unum 
Dam cafet, elefus) rakinge trHentis" acerus 
Auiiregit, ad faſter union on Non 


That is1to, lay, .Sir,. 1, will do-as.it;I were to pull off a 
Horſes Tail, I will one*by one fubſtract the Years, till 
you conklsygur Errors; SP Door] df 
of theje two-y MB% cert Epolkſ that the DeadJare. 

not to be atrack'd at all ( and fo there can be ſcarce a- 
ny Criticiſm); or elſe.to fix upon the particular Year 
when. they, begin to be liable. , And I think you'll own, 
that' to fix upon that would be ridiculous enough in all, 

. Beaum.. But pray, what ſhould be thd reaſon, that all. 
Men exclaim ſq againſt arraigning thoſe who have been 
lately dead, if they have any;Opinion of them 2 

_ Freem: One-reaſon maybe, that the ſhewing them 
Faults Which they could not. find out themſelves,  up- 
braids them with want of diſcerament, - and diſturbs 
their. gocd:Opinion of themſelves : Andanother which 
is ſtronger is this ; that they have a ſecret fear of being. 
thys arraigned in rheir turns. 

- Beaum.Bur People can with ſome Patience hear of the 
Faults of thoſe who have been long ſince dead, What 
ſhould be the meaning of that ? 

_ Freem. The meaning is plain : For how few are thoſe 
who think of being remembred a hundred Ycars after 
tiey are dead ? Beaum. 


(9s ) 
|. Beaam: Vet Hf this'While you! bave' for dt ty flame 
£ Copy of Verſes, which tay be al to'Ve'tnors 
Re 'thad thof® which you! trave Juſt <olitteittt', 
Downs name them, Sir. 

Freem. You muſt excuſe me; & $ 1 
Beam. Nay, grathes let's hear. 
y. *% $I *B Jþ LO LESS) 
Freem!: '7hew hear, 0 hear) while ene Strviiuy 
SieHiary: Muſe, Wo #beſe bappy" Plains, \ 
Preclaim Saturnian Tims, our owes Apollo Reigns, 


x4 


© Brakm. So, Mr. Dryden, T perceive, Is oblig' to 


4 0p Not j6t'obligY : For art thou ſuch ar A 
to think; chat T corrichen another Man's Verſes for the 
Author's fake'2 

Beaum. For whoſe then 6:4 ” 

Freem. For my own mol: certainly, that I'may paſs 
for a Man of Judgment. *' 

Beaum. Well, tho' thou art a vain Dog, yer every 
vain Dog would not have made this hon Confeſſion, 
Bat when ſhall we come to the Main Point'? | This has 
been a long Pretude : Faith, Het as 'en Print this Con- | 
ference, and give. ir the tle 'of ' The PreambhR, "i a, 
worthy "Author i in King Charles the Second's time, en. 
etaleT his Book, The Prefate. ' | 


«* 1 "of 


Freem.Mowever,Chance has hot ſb unhappily thrown 
us upon this Method : for you being prepofleſs'd with 
the reaſonableneſs of Mr. ,Rymer's Defign,. the thewj 4 
you his Errors in two or three things that are of” ls, 
importance, may go {ome way towards the removing 
your prejudices, and the prepating you to hear Truth 
when we come to the principal matter, 


Enter 


(E&P 


a Mo ors 208 Cuokabir gw 20th nonh 
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-': Enter Freeman's Boys) 3! 950 
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* Boy; Sir; a Gentleman below would fpeak with'yor, \ 
Freem. 1 beg your Pardon for 's moment. There 

lies Daczer upon the Table, : you may divert yourſelf 

with jen, till I return. + 200k ED DNA 


The Bud of the Third Dialogue. | 
'DEALOGU E IV. 


DO — 


Freew.C O, I have now got looſe, 'and have ſeeur'd us 
40 & againſt more interruption. - 

Beaum. Now then, ' let ms hear your. Objections to 
Mr. Rymer's Deſign ; for nothing can; ſeem- more gom- 
mendable to me, than his intention, : whicl.s to reſtore 
Tragedy;to ues primitfye purity, by: recſtabliſhmg the 
Ancient Method, aad reviving the Rules of Arz/ftorle.” 

Freem, 1 ama for obſerving the'Rules of friffotle, as: 
much asany Mano living, as tax as it.can be done with- 
out, re-eſtabliſhing the Ancient Method.: | But becauſe 
the Ancients Tragedies had little Love in them,.'that: 
therefore ours null have kittletoo;;; becaule the Anci- 
ent Tragedies had a Chorus, .that therefore 'we*muſt 
ridiculouſly. ape them ; this is what 1:cannot ondure to 
bear of, Beaum. 


C 8 

Beam. But why ridiculouſly ape them 2 Mr. Rymer 
prerends that the(Gatus:ivneceſtary.; nay, that it is 
always the moſt neceſſary part of a Tragedy ; that the 
French'\ have latelyi ſeen the neceflity'of it; and that the 
ſucceſs of their Jaſt -Plays.has ſufficiently Jultified the 
Wiſdom of their late Reformatioh. -' | 

Freem. 'Tis very inexcuſable in'a:Man of Serve," to 
make any concluſion from ſucceſs. The French before 
now have damn'd a very good Play, gnd conſequently 
may like an ill oftte. Fay weu Ck Euremont) Cor- 
weille perdre ſa Reputation (Sil ef? poſſible quil la per. 
dit ) a_la repreſentation Þ'nne-de ſes meillenrs pieces.” ] 
have ſeen, ſays he, Corneille loſe his Reputation (if it 
had been poſſible for him to toſe tt) at the Afting of ownof 
his beft Plays. Which he'fpeaks to condemn the chan- 
gable Reliſh of the Parifrans. Nor is it true, that the 
French taw"any neceſſity for the reſtoring the Chorus, 
Monſieur Recine, in his Preface tg Efher,, which was 
the firlt Tragedy thit has been? lately writ withZCho- 
rus, ſays, That he was put upon the handling that Sub- 
jectinthar Metlioe;by thoſs wiv had the Supetintehdeh: 
cy of the Houle of StCyr 3 thariis, by 'Madam de Main- 
tenonc, So thatwhart Mr. R— calls' a' neceſſity; was but 
at:#he betta convenicncy;' 1 wot; 17h __ T_medl 

,\Beawm: Acouvenrency £/1! 21! 11517, oy 

 Freem. | Aye 51: toriupor the? Writin ng thi Rei 
Play with.a- Chofus,. the dloiſter'd: Betuties' of "that 
blooming Society, had a favourable v&chſion of Thew- 
ing their Parts in a Religious way; tothe FercþCotirt, 

Beaum. Let me die, it thou haſt Hide been 'reathing the 
ſcandalous Chronicle. *' © \ 19G) | 

Freew.: Many'an honeſt wett: :-qoarne, A Texthasmer 
' with-a wicked-Commenr. - 2 © 
.:Beaum, But, what does ut ſignifie, whether the Fre 
oun 


(.33 ) 


found the Chorus neceſfary , or oaly found it conve. 
nient. Mr. Rymer,. whom-all the World allows. to be 
a competent Judge of theſe matters, not only affirms 
it to be neceſſary, but the moſt neceſſary part of a 
Tragedy. 

Freem. That it is not the moſt neceſſary part of a 
Tragedy, I ſhall prove by an Argument, which, if Mr.- 
Rymer admits of Ariſtotle's Rules, will amount to a de- 
mooſtration. For Tragedy, according to Ariforle, is 
the imitation of an Important Aion. Now an Adti- 
on may: be imitated without the Chorus, but not with- 
out the Epiſoae. 

Beaum. What is it that you call Epiſode ? 

Freem. All that was between the ſinging of the Cho- 
rus, which is all our Modern Tragedy. But further, 
Fable 'is the very. Soul of Tragedy, according to Mr. 
RAymer tiimſelf. Now nothing'is more plain-than this, 
that the Fable in Tragedy may ſubſiſt without” the 
Chorus, but not without the Epiſode:: From whence 
it necefiarily follows,” that the Epiſode is always the 
moſt neceſſary. part of - a Tragedy ;; | for- without'1t, 
Fragedy'can have no Soul, and conſequently can have | 
no Being. >. 10-6 1 |  9f7? 

Beawm.. This, I muſt confeſs, is ſomething; | 

Freem.. Something 2: Well, : to compleat your. Con- 
viction, I ſhall add che Authority of Dacier, 'who has 
theſe words tn; his: Comment:ipon: riftotle's- Treatiſe 
of Poetry, Chap. 12. Set. 6. n 9413-16 i 


# p 
o 


\ \Le6:Tragedie netoit dans fon origine' gun choenr ſans 
ateurs 'Enſuite. on ajota.. kegadteurs," pour! delafſer le 
cheur ;i& [taut ice quo cerraftentys, difobent' entre deux 
chants, du\chanr,s appeloiti Epiſods ,: epmnie ©qui -diroit 
fartecajoutes'y,'parce: que 083 neetns lanviem pieces etran- 

Th geres 
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Ceres & ſurdjoutets & une ceremonie dont elles ne faiſ. 
rent; point partie '; mais quand" la Tragetic eut commen- 
ce a'ſe former, © que les recits quimnttoient que les-par- 
tie accefſoine-farent devenues les principal alors, &c. 


So that it 15 plain, according to the. Sence of | Darzer, 
tat tho', the Chorus: was at firſt the Foundation of Tra- 
dy, .it is now the leaſt neceſlary. part of it. ; 
 BSequm. Well, you {cein'to have prov'd, that the 
Chorus is not the moſt neceſſary part of a Tragedy, 
however it may. be neceſſary, .and-therefore ought to 
be reſtor'd. Mr. Rymer affirms particularly, that it is 
neceſſary to. confine a Poet to unity of place. 
- 'Freem. Fhere he:is fo far: miſtaken, :that Monſieur 
Racine, who un ſeveral of; his'former | Tragedies ,, has 
with-Religion; obſcrv'd rhat unity, has not tired-himlelf 
ta itrf0 ſarupulouſly inthe. very firſt Tragedy which 
he writ with a; Chorus, : which - he owns himſelf: in his 
Preface to, Ether, and! is:plam to any one who: reads 
that Tragedy. » And '\whtreas Mr: #'— affirms; chat 
the -Glicirus;a nor/ta;be; Toft out of:6ghrt; i ker him/bur 
the Seventh Scene of the Third AR of 4haliah/(which 
is the Segand Play} that Racine ivrit. With a Chorus) and 
he wil-&ad; that 1n thoſei Scetnes:phe! Stage” is:withour 
a:{Chbrus-: nll j 311Gii16 A 9111 Pi} A ! NON 
3liz Bedun «But has not 3Racimenn lit dewated from'the 
ways of the Ancients? .5 22 .£i quid 442204 9 
Freem. | muſt confeſs, I believe he has ; for having 
dately read over.the Oedipus and. trig one of Sapheilcs, 
1 fd,\ that. in thoſe two Plays," 'the:Chorus Is ufways 
aa-Hght. - However, this: may (crvens wn Arguaremt to 
\prave two things :. Firſt, Thatike\Poerwiſhbbe: reps 
lar, he-may wewell broak the vnity ofplacewitha Tho: 
Ty \ | rus, 


4 
rus,'as without it,  Seconily, Tt may prove, that Ra- 
cixe undertook to write his Ether, purely out of *cvim-" 
pliance with Madam de Maintezon. For if he had dons 
it with a deſign of conforming ty the Ancients, he 
- would doubtleſs have contor: fled in tvery thing : bur 
he has been fo far from doing that, thr his 'P/tÞer, you 
know, has but Three As 'which iS direaly contraty 
to the Precept of Horace, 


'' Neve minor quinto neu ft produtir aft 
| Fabula- — 
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And ro the Practite'of the Ancients) ' 4 

Beaum. Why, as far as'l can remember, Sepbeckes 
and Enripides never diſtinguiſh'd their Phys by 
Ads. 

Freem, They did not make uſe of 'the 'whrd"'AQ, 
to denote thar 7 Hitinations, as the Romans afterivards 
d'd ; but however, the Chorus ſang forr times in the 
intervals of the Epiſode, as the Muſick plays four times 
in the Intervals of the Acts with us. 

Beaum. You affirm then, that the Chorus is neceſſ?- 
ry upon no' account. 

Freem. | cannot” conceive how the Ctidris'kan be 
neceſſary, if Tra 4 can atrain\'#s end" Without it. 
Now the end of Tragedy, according to Ari/tdrle, is to 
excite Compaſſion and Terrour, 'in order” tb the pur- 
ginp' of thoſe, 'and the like Paſſions. And Terrour and 
Compaſſion may be excited without a wa Ak pFrhaps 
better rhan with it; | 

* Bean. Pray, why (0 ? 


Fithes 1 ; I _ 
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. Freem. . Becauſe the Chorus in ſome meaſure my 
calm an Audience which the Epiſode diſturb'd by its 
Sublimity, and by its-Pathetick ; and therefore he 
who makes uſe of a Chorus in Tragedy, ſeems to me, 
to.do. like a Phyſitian, who preſcribing a Dole, for the . 
evacuation. of Peccant Humors, ſhould afterwards or- 
der Reſtringents to be taken in the midſt. of irg 
kind Operation. The Song of the Chorus muſt be 
forreign from the matter, or pertinent : If forreign 
from the matter, it. muſt. not .only calm the:Mind in 


4. ſome meaſure, but take it off from the ſubject. But if 


it is never ſo pertinent, it muſt — much cool a 
Reader, if not a SpeRator;; ..tho' I make no queſtion, 
but it muſt have the ſame effeA upon both. 

Beaum. But you ought to prove, that it muſt have 
the ſame effect upon both. | b, 2 

:Freems., If it has not, it muſt be wholly unprofitable : 
far. the deſign of the Chorus is to give. good Advice, 
to-preach up, Morality, to extol Vertue, to praiſe.or 
pray .to the Gods. 


- le bonis favearg; & confilietur amici _ 
_ regat eratos, & amet peccare timentes ;_ 
| ,. ile dapes laudet meuſe brevis « ille ſalubrem. 


fyimven legeſq; & 5 1-0 otza ports. 
_ the tegat commiſſa, deoſq; precetur & oret 
Ut redeat miſerts abeat fortuna ſuperbu. 
| Horat. Art.. Poet. 


Now I would fain know, how an Audience that is ex- 
treamly diſturbed with Terrour, or with Compaſſion, 
can be capable of harkning to good Advice, of appre- 
hending the reaſonableneſs of good Inſtruftion, or of 


performing Religious Duties. 


Beanm. 
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Beaum. But pray, if Terrour and Compaſſion muſt 
be rais'd to ſuch a height without receiving any check, 
how can they be ſaid ro be purg'd ? 

Freem. Dacier has given us a very ſenſible account 
of that. For as the Humors in ſome diſtemper'd Body 
are rais'd, in order to the evacuating that which is re- 
. dundant or peccant in them ; ſo Tragedy excites Com- 
- paſſion and Terrour to the ſame end : For the Play be- 

ing over, an Audience becomes ſerene again, andais leſs 
apt to be mov'd at the common Accidents of Lite, after 
it has ſeen the deplorable Calamities of Hero's and So- 
vereign Princes. *. 4 | 

Beaum. Now here have I an Objection to make, 
which muſt be confe(s'd to be of ſome importance. .4- 
rifetle has given Rules for the Chorus, which he would 
not have done, unleſs he had believ'd it neceſlary. 
Horace has follow'd his ſteps.  Dacier, who is Ari/to- 
tl's beſt” Interpreter, has endeayourd its reſtoration : 
He has declar'd the neceſſity of it, for teaching Mora- 
lity to the People ; he has told us, that Racine was con- 
vinc'd that there was a neceſlity for it ; and he has 
Piano him for reviving it in his laſt Trage- 

Wet 

Freem.. But pray, Sir, how came you to know what 
Dacter ſays ? I thought you had told me, you had not 
convers'd with the Criticks lately. | 

Beaum. 1 read this in Dacier's Preface, but now, 
* when you left me alone. : 

Freem. lndeed, it muſt be conke(s'd, that Ariſtotle 
bis mention'd the Chorus, and diſcours'd of the diffe- 
rent parts of it. Burt then, conſider how large a ſpace 
the Chorus took up in the ancient Tragedy, and how 
little Ariſtotle has ſaid of it , and you will be obligd 
to own that he ſlighted it, and would have made no- 
men- 


metitibn'of it, if he'eduld Have avoided it ; but heehuly 
not-do thatpbeingengaged fo treat of the whole Art of 
the Stage. Nor could ie in prudence condemn: the uſe 
of it, it yon conſider that it was, Religious in its Office 
and Inftirution. Fhe-lame Anſuer will ſerve ior. Ho. 
race, Lecaule his'Religion and” Deſign were' the fame 
with A4ri/torle's, - Dacier {ball an[ver himſelt”: For if 
he decla;es a Chorus to be neceſſary in his Preace, he 
tells you in his Comment upon the Sixth Chiprer of 


s 


Hriffotle; that he {tar&& believes it to be natural, and 
thr having feverdF'titries wonder'd, how lo, delicate 
and fo ingenious a Peo 6 as the Aeprnran mull be al. 
low d' to be, could til i aprepatle to Nature, or Pro- 
bability, that a Chorus who repreſented the Spedtators 
of a, Tragical Action, ſhould ſing an4 dance upon ſuch 
extraordinaty and moving Events ; lie was oblig'd to 
zttyibure jt 16 rfie" frclinations aud Superltitian ot the 
Greeks ; who, '#s they were th People of ;the "Norl 
the molt tckin'd r0 Singing AF Dating, (which os 
tural bent of theirs was fortified by Education) To were 
they rhe molt bigotted ofall Nations ; andSinging and 
Dencihg, which help'd to conſtitute the Ceremonials of 
their Religion. were held as. Saered by them, and of 
Divine Tnftituri6n.: $6. that'when Dagger, wha tells us 
in tis Comment upon the” Sixth Chapter; that he 
could not have believ'd the "Chorus natural, if it had 
not been ſo adapted to the Superſtition and Muſical 
Temper of the, Greets ; declares it to; be neceſſary 
in his Prefage; he muſt do it out of -belicf, t 


his own Conntty-men were .as airy Bigots as the 
'Oreens, = | 


Beawn. | 


| 


3p 

- Beaum,, And, Faith, he was very much 1n the right 
of it; How. many French-menchave we: ſeen, wha be 
tween the Firli and$egpnd Ganries have riſen; from Tex 
ble; ad ;danc'd tortheir own/damn'd; Vaices'? I muſt 
contels; they do 'nvt dance; at Charch,..- but they have 
ſeveral apiſh Geſticulations there, winch one May caſts 
ly miſtake tor Dancing,and which areas cotertaining to 
the full. Bug jor Singing, it: is boththeir Diverſign god 
Dutho:; bf iti9io ii M13 03 396 itt p Tayw / 

| Foe: Well then: ; all this. conſigdered, it js no won- 
der. that; Dacien hopld: tell-us,.'That Racrne being to 
write upon 3 Religious: Subject, law. a neceſlity for a 
Chorus.; that is, tor a great deal of Singing and Dan- 
 cipg : for without it there. had been two. inconvenien- 
ces: Firſt, The Religion! ot: the-Stags:had. been more 
tree from Superſtuien, than that of the Altar. And, 
ſnetacly; a Play; had been: more infipid- than High 
Maſs.» *i nes 5:9 hh "Fo para 

. Beat. Yet Dacier has given/us two Reaſons for the 
neceſſity of a Chorus, that have nothing to dg.wah 
Racine : For a Chorus, ſays be; is necefiary, Fixſt,;To 
deliver Moral Seatiments.f@the.Pepple.\ And, Secopd- 
ly,”To refed upon, what is vicinys, and commendable 
inthe: Characters of the primary Actors ;/ 10 which he 
is cefrainly ) inthe, right,-,;:Now the Chorus being re- 
tenehd- from (aur Medgre: Ftagedys Morality muſt 
be tetrend1'd:atothe fame tink,c;; For: the principal A+ 
Qors being ihakeaby. violent Batlions,. canner, be,made 
entencious ; for Sentences require Refleftion, and that 
requires Serenity ; at leaſt ſome degree of Screnity. 
How then can our Theatre, the Chorus being re- 
trenchid, be ſaid to be the School of Virtue 2 Or how 
can any one be the better for Modern Tragedy ? 


Freem:. 


- 
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Freem. Our Theatre may | be faid to be the Schoo! 
of Vertue, upon two accounts. Firſt, becauſe it re. 
moves the greateſt Obſtruions ro Vertue, by redy. 
cing the Paſſions to'a' juſt mediocrity, from their vio. 
lence and irregularity. © And Secondly, becaule it teg- 
ches ſome Moral Doctrine by the Fable, which muſt 
always be allegorical and univerſal. | 

Beaum. This Anſwer is ſomething ſatisfactory. Byt 
what can you an[wer to the Second pretended neceſſity 
tor reſtoring the Chorns' > which is, that the Seage'may 
be furniſh'd with Perſons, who may commend or blame 
any thing that may be vicious or excellent in the Cha- 
rafters of the. primary AQors ? For there may be z 
neceſſity ſometimes for their ſpeaking prophanely and 
impiouſly-; which may be. of dangerous conſequence, 
without the RefleQions of the Chorus. ' "oo 

Freem, Nothing that is' ſaid, -can be of pernicious 
conſequence in a Tragedy, if it is writ as it ought to- 
be. That is, if it is what Horace calls, Fabalg refte 
morata. | |. 3Y 21 (pI, of [1.3 atk 

Beaum. Pray-what may that be ? IT 2 ox 
- Freem. A-Trapedy is Fabula refle morata, in which 
the Manners are well-painted/: $0'thart 'every 'Afor 
diſcovers immediately by what he'{ays, his Inclinations, 
his Deſigns, and the very Bottom' of- his Character ; 
chen' if ' any rhidg 'is aid impiouſly;'-an {Audience not 
only knows that it is ſpoken doh implous Man, -but 
by one'that is upon the-Point of 'being- punifh'd for his 
Impiety. p37 CINHSINTG TO! ; CLOMDAIM 


C4) 
Beaum. This ſeems to be ſenſible enough : But now 
good Sence requires that we ſhould think of our Din- 
ner : for a hungry-Sophiſter, who diſputes at the time 
he may eat, does but defraud his own Genius, to put 
a-cheat upon another Man's Reaſon : Therefore, let's 
| to the Cock, and I'll ſend for Fack F:14" to make a 
} third Man; who ſhall very dogmatically tell you, that 
there can be no Tragedy without a Chorus. © 
Freem. But. can he prove it ? E 
Beaum,: That. you ſhall judge when you have heard | 
him. at; | i 
Freem. Well : Tl follow you. 


_ 


The End of the Fourth Dialogue,” 
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BEAU MONT,;" FREEMAN: 


Scene, Freeman's Chamber, after Dinner. 
Beaum. AS ever any Man mawl'd as thou haſt 
/ .been,! Jack Wild has handled you as 
you deſerrd;Yfaith : Thou wert quite baffed, quite run. 
down, Man |! | 
Freem. Bafled and run down, Good ! Are we in 
Bow-ſtreet, or on the Baxk-fide > Your Mr. Wild hasan 
admirable Talent for running People down, I confeſs, 
But doſt not thou know, that the fillieſt thing that a 
"wfarcm-do,-15 to fpexk Sence +n forme Company + ls 
it not a greater ſign of Judgment to hold one's Tongue, 

than to talk Reaſon to People who cannot hear it? 
Beaum. Then you do not believe he was in the right, 

it ſeems ? 

Freem. | am not quite ſo credulous. I muſt confeſs 
AMEKWW:/d had got Dacierwithout Book perſeAly ; nay, 
and that very place in Dacier which pleads moſt ſtrong- 
ly for a Chorus. But then he would admit of no An- 
wer. I would adviſe Mr. Wild to take Orders; a 
Pulpit 


(43 ) 
Pulpit ſure;js the only place where linpertingggs;has 
priviledge -to be tedious, without.interruption;..; Rub 
thou wert as attentive as any Fanatical Bigot-az; a Con-3 
venticle :: therefore, if you can recallect- his Realons, I 
dare undertake , to convince you of their inſuffici- 
eney. | 
'Beaum; Faith, I'll try 3 but then you ſhall engage, 
that-if- I happen to ſhew ſuch a plagyy Memory, 1 
ſhall not loſe my Reputation of a Wit with you., 
Freem, That [ do readily engage for, -I'aith, 
Beaum. So then; his firſt Argument was this : Tra- 
gedy is the imitation of a Publick and Vifible AQtian ; 
therefore there ought to. be a Chorus. NY 
- Freem \'I muſt confeſs, Dacier affirms, That! Trage- 
dy muſt be the Repreſentation. of a Publick and Viſible 
__ - bur Ariſtotle fays no ſuch thing, that I know 
ar. a 
| Beaum, But common Sence tho' ſays ſo : Far if an 
Attion 'is-not publickly viſible, how can 1t be ſeen by 
lacha numerous multitude ? 
1 Free,” How can an Action, 'the Scene of whictr is: 
in Greece, be ſeen by us here in England 2 
| Beaum, Nay, | will grant'you,: that there is gn.00- 
calion tar us to-give way to a wholſome deluſion, thwe 
defygn-to receive either delight or: profit fram the: Dra-: 
ma;'' But however, a Poet'ss fill to endeayour, that; 
bs Repreſentation be artended wirh as mich probadi- 
lity as it is capable of ; And it is much eaſfjer tor a 
thouland SpeRtators to imagine themlelves in ſome 0+ 
pen place, either at Myoene: or Thebes, than to ima» 
gine themſelves in a King's Qabiner, -in citlicr. ef.1thoſe 
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-: Freem, T muſt: confeſs what you ſay appears tor be: 
reaſonable, but how: do yon infer from. venge,;! that 
rhere/ Gught to be a Chorus 2: _— | 

Beaum. The' Action. of a: Tragedy being publickly 
viſible, 'and -aQted by Perfons of :the //moit exalted 
Ranks, it is impoſſible but that there muſt be People 
beſides the Actors, intereſted in the! principal: Aion, 
upon 'which Aion; the Fortune of 'thoſe People muſt 
in ſome'meaſure depend. 

Freem. And theſe People you'll tell me, areto con- 
ſtitute the Chorus. 

 Beaum, Right. 

Freem. This, I muſt confels,. is according to Dacier; 
bur: his Do@rine is neither warranted by Ari/et/e,:yor 
alvaysby the Practice of the Ancients ; or it docs not 
appear to me, for example, what dependance, as to 
their Fortunes, the Chorus in the Elera of Sophocles, 
has upon the principal” Actors; But ſuppoſe. we. had 
Charity: to grant, that it 1s/impoſſible for a grave.and 
important Action to be acted in publick by great Men, 
bur others muſt intermeddie in it: :- Can: Dacger. infer 
from hence, that theſe People thus concerned,--ought 
toſing and dance at their Princes Sufferiogs 2... will 
grant 1t probable, that ar the Sufferings-of Kings ſeve- 
ral:hould' be: concern'd ; at the ſame; time you; muſt 
=; it abſard, that ay ſhould fing and danger their 

Now woul you have a Poet ſthew- a thing 
that's chars feed to ſhew ſomething elſe that is probable, 
when the probability may be ſuppos'd as well as _ 
or ſhewn without an abſurdity. 1 4 02 

»\Beaum. How can that be ?- | g 

Freem. In our modern Tragedies, as ; well as.chean- 

cient, there are ſeveral concern'd beſides the As; 


(4) 
Emeah} beſides the PA Ae (for the'Cliorts 
was an\Attor iq the old Tragedy,and (poke hike a Jury 
by-its- Fore-man J''but they* have Tome better reaſon for 
their being concert'd, than putely their itch of med- 
ling! ; nor'do they expreſs their concern in a way which 
is contrary to' all Deeorum-: But I could give you an 
example of 8s Chorus, where the ſinging'ts not goly 
abfurd:and wnndturdl}- but deſtructive of the-Poct's 
deſign. on. OOO 
: x-ray That example I ſhoutd'be ghd to'hear. 

- | 1Freem. *Tis the Chorus at the eni] of the Firſt Act 
in the Elettra of Sophoeles. | Ny 

+1 Beaum!| Flow does that' which is fang by the Chorus 
there, [runicounter-to the defign of: the Poet * 

- Freem. || will, * in'as few words'as I cat, give you 
the-Fable of that Tragedy : Chrenmeſtra, with her A- 
dulerer /Agy/tus, aſlaſſinates her Husban 4gamemmnon'; 
bit: her-Sor! Oreſtes;/ +by means of his Sifter. Eledra, e- 
ſcapes: after a long abſence from Myceng, he arrives: 
ſecretly with plades and'bis Governour, ſurprizes C/ 
tenmeſtra and! her Adulterer, 'and revenges the. Dea 
of 'his Father. The Scene opens with the Arriyal of 
Oreſtes before the Royal Palace of ' Mycenz, at Break of 
Day;; where they fiod-Flefra lamenting her {id Con- 
dition. :> The Chcrus'/viſe her-not tobe ſo foud, leaſt 
ſhe! ſhould be hearg'by 2Zgy/ſtus': yer as (ſoon as ever 
fhe'is gone, they grow' infinitely Jouder, andinaCon- 
fort of Fifteen Voices,threaten Ruine to C/yremmeſtra and 
her Adulterer. 'Tis true, they were: told that - Zgy- 
flus. was: not inthe Palgee 5 but they knew very well, 
that Clytenmeſtra was there; 'and' that' AZgyſtus ' would: 
be with her that very day. Now this coming after an 


unlucky Dream, which £lyremneſtra look'd on as omi- 
nous ; 


byhisyesy Ghorns: 
wib in, all ixeafon alarm! Clhrommelra; and 

the lurpaize which, is deſigad:; by: rhe-Boed 
$, .how.:did this. Chorus dare thus loudly and 
publickly ta.contemn, Clyzemweſtra. before. her, ownÞs 
JACH, at. the very, umerbat (he bad the. Soyer eign:Pow 


x 10 2lquiribzg 


17 Which Dream, js mengigged 


er MAFF DdE317, on; iow ICH Þ 
3eaum. '[ mult» confe(s,,1; am; nat able to 


Anl(wer to this. 


give ' acly 
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Freem, | could ſhe. you another graſs abſurdity in 
that very Tragedy, which.is, purely;accaſion'd:.by.the 
But pray go on ta the-next Argament. : 1. 
Beam; |, would tain, know, firſt} what that ther 
abſurdity .is :; 2 digreflion ſometimes)is: as much warth 
the whule as the majn matter,; and; I have always(hcen 
pleas'd to, hear of the Errors of any. extraordinary Man, 
becauſe it: has-{{yl. been, the. beſt ſupport. to me, under 
the mortifying Sence, which Lhave-of- my own lofir- 


WR of 908% 101 22010108 204! 5 1913 36206 
Freem, The ablurducy which! Ipeakk vf,:iis, (hed 
eara, int E Fourth Act.of,that Tragedy ( which 
ig the preſence.of ithe Charus); ſo thathe ea 
which \his Empire and Lite depends, 
ce.'he might -tely |, unleſs'it 
(Governour, and conſeguently 
upon, but Secreſie anih Suri 


, covery, that, Orefes makes glimielt and, 


195,07; whole. aſſiſh 
were. lus Friend 20d his 
| be an nothing,to depend 
PEE, .and a'{witt Execution...» 
© Bequm, Has Dacier in; his-late-Commentu 
| aQ notice of thale two. miltakes.2.:., 


. 3 3 


3% 3514 
«* . 3 $34 14 


__ 
i 33 


! Beeem. 


2: Ferem. He! ied i Ice at. Tor the firſt 
| -oogng was extremely.li Are at; Fe Ge, 
edm:t6 Ne DPI ty "nc 
inaſi-epaſcls, the. as talk: ED Ag > Wa 
che: thought be —_ make.g.ge et Ie. 


ng i 6fter ſuch 2 manner, that 1 am ſhery Ra 
Myot Mogſieur,; Darier' crit ſhould Falk arts Ber 
SRC 77! 217 07/ HI2notm ag 2364219015 if Wt 


Beauw,, Athow. DOgr.2 rate 

« Hr bis Py AN pi bug 

givs-youthe 5 P; erbating, re ate 

perk Ty Ti, 0 phe 21 Merit, who v4 
mt endure 10 fee FITs ang; Contriyances, ga inſt the 
8s Of FBrigces,.; at c | of g Chorus, preg 

ing that this cannot be probable ;.. nay, 'Thae it anhGt 

bg voraneþs: Bug. AE & lays he. pu pi iy ie 


Bat upgn the. 7 af arg neceſfa 0 qu alifie 
Av Qhores rightly<, "The hor Wh fo IF intereſt- 
x6 ine: Actions Offs LH Ae $,the.p ll, Perla, 

they ought to be ahimated by the mg $ id att 


their Happineſs,;q1 depen cir c 

ned} &hott, Re Oka when * Te this _ 

lify'd, there,is ,nothing,which may nof of be ſaid before 
n, 


Þ eApemath 4. 4 n,.to pro abiſiy: And then 

2N&wrai 0 Ge, Cy \CQncer & 1t, 

-aS2d is $0. Þphold ARA BE Fg Ce FO 

tedululing, gn fohs, Se No Wh "ik cn ns 
(huleFohe gh, thus gartr Gr 5 by, yr 
Begin. Andis | Roti no, | 


.. Hineem Moglieur: Dacier may ina me” WY be 
. plaales; butichere,js povhing ther that the 1orys ar Ele 
ra ſays, that may Ih betievs; "that 
the fortune of the firſt —_— upon ek the 
$%J\ laſt. 


(CLE 


common. Sc hat! fig diſcrou CO 
Oreſtes, 1s-. reps eſented w% Sppbotles,” ſhould entruſt: 
Secret, apon,. which his Empire "and Life deper 
with hfteen Women, only upon-the recommendation 
of his Siſter,” whoſe diſcretion he had no'reaſorrto- have 
any* mighty Opinion of > *Butthis\has been hay 
greſſion, therefore pray proceed to the next2A 
ment, Pele Mr, Wild 3 hr for 2 'Chorus.": 
| Tra oy, Gi ; (Frhe't iithriow iT an 
20. W 'one in chives? and therefore 
there muft fy a Chorus : : For without ir the Ads can 
yer bs Joyn'd, there wi | be i folation'of continuity, 
. Tragedy can neve x dre” entire Body: [Pray 
Sw can You gafber 19 this: © Hnllooy 
Freem, This, I muſt confels, is the Bogbear ar; 
Lon? 7: "but We ml 9 wo vel ehough with'it. © Then 
Wild ang yor 2 that the Aion breaks off 
Fg time; tha the Muſik S 74 gy the 
OY af IP Coil 
"Begun? et h Me ON $ Opinion: F 
 Freem, But Yhen"l tould rat you,” as ihe Afton 
is ſuppos'd to he continued behind the Scenes: *' /'' 
 Beaum, How can an Audience be ſure of that» Or 
when the Stage is left etngty upoiy the end eficheFirſt 
AQ, what groi unds .has* 'Corhpa rote the: A- 
Qors will retitn 2, What "grounds; I Tayy"can'they 
have, but Cuſtom, Which is but'a ridiculous Seturity 
- So beſt, and. can be none at all, ” to"dne whoſees a 
Rive the firſt citne: Whereas a Chorus na 
=o Na nk a he _ 


- 


; J 


7b + 19: ) HF _ 91 
Freem. 


- But. Yan did., RT ' Man 'Who\has 


(49) 

Freem. But ſure, I ſhould think, that an Audience 
between the Acts ſhould have a much better Security 
for the return of the Actors than Cuſtom, and that 
is from the nature of Tragedy, which is the imita- 
tion of an entire ation ; that 1s, of an Action which 
has a beginning, a middle, and an end. Now this be- 
ginning and middle, are, according to Ari/torle, 
Things that neceſſarily ſuppoſe ſomething to fol- 
low. 

Beaum, When you talk at this rate, you ſuppoſe 
that every one who ſees a Tragedy, underſtands the 
Rules of Ariſtotle. 

Freem. The Rules of Ariſtotle are nothing but Na- 
ture and Good Sence reduc'd to a Method : | may ve- 
ry well ſuppoſe, that every one who goes to ſee a 


| Tragedy acted, goes with a hope, that he ſhall not ſee 


ſomething abſurd, and that he has common Sence to 
know, that a Tragedy would be very abſurd, which 
ſhould conclude abruptly, before the juſt end of the 
Action ; that is to ſay, before that part of it, which 
neceſſarily ſuppoſes nothing to follow it. 

Beaum. You ſay the Song of the Chorus is very ab- 
ſurd and unnatural ; but are not the Fiddles between 
the Ads a great deal more abſurd and unnatural. A 
Poet in a Tragick Imitation, is always to have an eye 
to probability. But is it probable, that Oedipus, or 
any other Prince, ſhould four times in the height and | . 
tury of his Paſſion, leave the Scene of Action, purely | 
to, give leave toa Company of Mulitians to divert the 
Spectators four times, leaſt they ſhould be too much. 
fhaken by the progreſs of the terrible Action? Would ' 
not ſuch-a one be a merry Monarch, a very complat- 


fant Wretch 2 | 
H Freem,”” 


[| 
L 
[0 
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Freem. Has not Darjer reaſon to be aſhim'd of this 
empty Sophiſtry; which may (6 eafily be retorted ups" 
on himſelf 2 For would it not be as ridiculous to'maſe! 
a King leave the Scene'of the Action four times,” ofily? 
to give way. to the People who compole' the Ch: 
rus? Any Man knows, that in Plays which have +4: 
Chorus, and in Plays which have norte, 'tis the'neee 
ſity of the Attion, which makes the Aﬀors leave the 
Stage. For an Actor never leaves the Stage in a Try 
gedy which is writ as it ſhould be, but when he has 
buſinefs in another place, But ſuppoſe I ſhould grant 
you, that the Fiddles are more abſurd* thifna-Chorus, 

e do not pretend that out Muſick makes a part' of 
Tragedy, as' you' pretend that the' Chorus does, and if 
there muſt be an abſurdity , it had better been in Or: 
nament than in Eſſentials. 

Beaum. But if your Muſick does not make. a part 
of the Modern Tragedy, how can it be ſaid to be one 
body, when the parts of it are not united 2? 

Freem; 'Tis not the tagging of the Ads with'a 
Chorus, that properly makes a Tragedy one Body, 
but the Unity of the Aion ; and for my part, I can- 
nat conceive, but that the Parts are ſufficiently united; 
when the Action has a Beginning, a Middle, and an 
End, which have a mutual neceſſary and immediate 
dependance. But if it ſhould be granted to Dacier, 
that the Fiddles between the Ads are abſolutely de- 
ſtruQive of the Unity of the Poem, he could never 
infer from it, that there ought to be a Chorus, when 
the miſchief may be prevented another way. 

Beaum. What way is that ? 

Freem, Why, by not dividing Tragedy into” Ads 
at all. 

Bean. 


C512) 
Bedum:But ſeveral Inconvenitences would follow-rom 

thence. , ' FOOTY ita 

| Freem; 1 will eaſily grant it; but any:inconvenienes;: 
ought to-be adinitted, rather than. that-grand abſiirdityr 
a'Chofrus:- For Poetry: being an imitarton. ob Natare; 
any thing which is unnatural ſtrikes at the» very! 
Root and Being: of it, and-ought to be'avoided: like 
Rune. | | | RE 


Beaum. Well, thou haſt here taken a great deal of 
pains to prove, that we ought-not-to-re-eſtabliſh the 
Chorus ; but you promis'd to ſhew me, that we ought 
not to baniſh Love neither. 

Freem. I have now ar appointment-which 1am ob-- 
ligd to keep touch with. But when we next meet, I 
will not only engage to demonſtrate 'that to you, but 
to ſhew you, that contrary to Mr. Rymer's aſſertion, 
Shakeſpear was a-great Genius.” 

Beaum, | ſhall be very glad, if you perform what 
you ſay. But: prithee tell me before. we- part,.. your 
Opinion of Mr. Rymer's Judgment'of our Erngiifh' Co- 
medies. | 

Freem. Never was there: > more righteous Decree. 
We have particularly-a Comedy. which: was writ by a. 
Gefitleman now living, that' has more Wit and-Sprrit 
than Plautus, without any of his little contemptible 
AﬀeRations ; and which, with the Urbanity of Te- 
rence, has the Comick torce which the Great Cz/ar re- 
quir'd in him. 

Beaum. What Comedy can thatbe'? 

Freem, What indeed can. it be, but the Plain 
Dealer e | 

Beaum. | find then, that you do not diſfent from, 
Mr. R—— in every thing. | 
Freem, 


T7 5e) U 

' Freem. No, I ſhould be very ſorry if I ſhould bY F 
that ; for his Cenſures of Shakeſpear in moſt of the pay} 
tieulars, are>very” ſenſible and very juſt. :Bur'it & 
nat: follow , ' becauſe: Shakeſpear has Faults, that thers 
fore he has no Beauties, as the next time we meer Ft 
thew you. 

-Beaum. Well, till then, 'your Servant. 

 Freem, Honeſt Nea, won, 


T'HE END. 
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